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OTICK—*THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 





RAMER & Co. Limited beg to inform 

Secretaries of Musical Societies, and* the Profession 
generally, that they arrange Concerts, and engage Artistes. 

OYAL ITALIAN OPERA.—BOXES, on the 

Pit, Grand, or First Tier ; and Stalis and Amphitheatre 

Stalls in the best positions. Pit Tickets, 7s.—CRAMER & Co. 

Limited, 201, Regent-street, W. 





NV ISS KATE GORDON will Play at Mr. Henry 

Forbe’s Matinée, June 29th; Grand Evening Concert, 
July 7th. All communications to be addressed to her residence, 
83, St. GkorGr’s-ROAD, Warwick-square, Belgravia, 


N DLLE. PAULE GAYRARD’S (ler Prix de 
h Piano du Conservatoire Imperial de Paris) first CON- 
CERT, on Thursday, 29th June, at Three o'clock, Egyptian 
Hall, with the assistance of Herr Joachim, Signor Trebelli, and 
other eminent artists. Tickets, One Guinea each, at Mdlle. 
PavuLE Gayrarp’s, 41, George-street, Portinan-square. 


MiSs AUSTIN (Contralto). All Letters 


respecting engagements or Pupils to be addressed, care 
of Messrs. Cramer & Uo., 201, Regent-street. 





N DME. TACCANT begs to announce that she 

has commenced to give at her own residence a course of 
Singing Lessons after the Italian method of teaching. All com- 
munications respecting engagements for Oratorios, Concerts. and 
Lessons, to be addressed to 13, Russgin Puiace, Fitzroy 
Square, W.C. . 


N ADAME ELWOOD ANDREA (Contralto) 

requests that all ‘communications respecting engage- 
ments for Oratorios, and Public or Private Concerts, in town 
or country, or from Pupils, be addressed to 12, Brauroy 
Terrace, Marpa VALE, W 


N ADAME WINTER (PIANISTE), begs that 

all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, CArtton Roap, Maida 
Vale, or at Messrs. Cramer & Co., 201, Regent-street. 








N ADAME HELEN PERCY begs to announce 

her REMOVAL to 161, Ledbury Road, Bayswater, 
where all communications respecting engagements for Oratorios, 
Concerts, &c., are to be addressed. 





N DME. CZERNY (Soprano) requests that all 

commutications respecting engagements for Concerts, 
Oratorios, and Opera di Camera, be addressed to her residence, 
29, CAvn’s-TERRACE, New-road, Hammersmith, W., or care of 
Messrs, Cramer & Co., 201, Regent-street. 


M*. MEREST (late Maria B. Hawes), Con- 


TRALTO.—AIl applications for Oratorios; Concerts, Lessons, 
to be Addressed to 7, ADELPHI Terrace, Strand. 


ULY 1st.—Mr. APTOMMAS’ MORNING 
e CONCERT, at the Conservatoire de la Harpe, 76; Harley- 
street, W., commencing at Three o'clock, assisted by ) fesdames 
Banks, Lascelles, Messent, Vining, and Messrs. Reichardt, 
Marchesi, living, Engel, Hargitt, and Harrison. Tickets. 1s. 6d. 


YIGNOR CATALANT begs to inform his pupils 
and friends that he has returned to town, and requests 
that all communications be addressed to 201, Recent-strert, W. 








ERR LEHMEYER (Pianiste) begs that all 
communications referring to Concert Engagements or to 
Pupils, may be addressed to 2, Percy-strext, Bedford-square. 


‘FILLIE PAPE, OF ALABAMA, who has 

been honoured by a command from H.R.H. the 

Paice or Wars, has returned to Town for the season.— 
Address, 9, Sono Square. 


ERR REICHARDT has arrived in Town for 
the Season. Address, 10, Somenset-strEET, Portman- 
EE eae ee ae 
R. C. H. R. MARRIOTT begs to inform 
Professors, Amateurs, and the Music Trade, that he 
arranges Compositions (Vocal or Instrumental) for Orchestra, 
Piano Solo, or Duet. For terms, apply to Cramer and Co. 
Lruitep, 201, Regent-street, W. 








IGNOR ROMANO begs to announce his return 
hk to Town for the season. All communications respecting 


engagements and lessons to be addressed to 1, Lowrr Jamgs- 
street, Golden-square. 


R. FERDINAND BOOTH (Solo Violoncellist) 
requests that all engagements be addressed to his 
residence, 3, Currstow ViLLas, Florence House, Bayswater. 


R. FRANK ELMORE will sing “ BEWARE,” 


by J. P. Berring, at J. 8. Stone's Matinée, Collard’s 
Rooms, June 27th ; and at Westbourne Hall, June 16th. 














M®. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing and Harmony. 
Address, Mr, Joun Ruovzs, Cnoxvos, 8. 


NEW AND POPULAR 


VOCAL MUSIC, 


HENRY SMART. 





WORDS BY s. dd. 

The sailor boy’s mother. Song..Frederic Enoch 2 6 

| The first nightingale. Song...... - 2 6 

The star among the flowers. Song ,, 6 
The fisherman’s welcome. Song ...V. W. Ellis 





Poor faded flowers. Song.. Wellington Guernsey 


2 to to bo 


| Come again, Spring. Song...... Frederic Enoch 3 0 
Sung by Miss Rose HERSEE. 

Only arose: QOe «iss. cccarestess Frederic Enoch 2 6 

Ee | a ee ee V. W. Ellis 2 6 


The stars are with the voyager 
The late Thos. Hood 2 6 


2 
Ae eaters Frederic Enoch 2 6 
The swallow came again in Spring. Vocal duet 


The heart’s last dream 


Frederic Enoch 2 6 
Vocal duet 

From the German of La Motte Fouqué 2 6 
Bird of the morning. Canone for three treble 


VOICES .....04. sida dsteuickaninees .W. H. Bellamy 2 6 


How sighs the gale of morning. 








LONDON : 
ASHDOWN & PARRY, 18, Hanover-square, 





HALL. 


MR, HENRY LESLIE'S: CHOIR, 


LAST SUBSCRIPTION CONCERT, 
THURSDAY EVENING, JUNE 29th. 


ST. JAMES’S 








PROGRAMME. 
Part I. 
Madridgal—Queen of the world .........+++ én eengee Marenzio. 
Part Song—Lady, rise .......cscccccseccccvccecececess Sinart. 
Madrigal—In going to my lonely bed..........-+++++ Edwardes. 


Romance—In my pleasant land of France (Holyrood)... . Leslie. 
Madame LeMMENS-SHERRINGTON. 
Air with Variations for Pianoforte and Violoncello. . Mendelssohn. 
Madame ARapetta Gopparp and Signor Prartt. 


+S ( When the shades of eve ) ‘elie 
Part Songs— 1 Awake, awake | eee Leslie. 
Madrigal—My bonny 1088 ......... ccc eee steer eneees Morley. 


Recitative & Air—Lend me your aid (La Reine de Saba). .Gounod., 
Mr. W. H. CumMings. 
Glee—The fisherman’s good night............eeceeeeees Bishop. 
Miss Fosprokr, Madame CLaAra West, Mr. Henny ReGatpi, 
and Mr. Hl. C. Saypgrs. 





Song of Freedom—for Male Voices.........+0eeeeeeee Kticken. 
Anta——Battl, Dah .000csccccvesccccccccevcecseee oo eee Mozart. 
Madame LEMMENS-SHERRINGTON. 

Violoncello Obbligato.......... Signor Piatti. 


Madrigal—Lay # garland ...........6eeeseeeeees ...+-Pearsall. 
{ Psalm—for an Fight-Part Choir—Judge me, O God... Mendelssohn. 
Parr Il. 
Part Song—Sweet and low 
Song—Anabelle Lee 
Mr. W. H. Cummings, 

Sonata—for Pianoforte and Violoncello ............ Boccherini. 

| Madame ARABELLA Gopparp and Signor Piatti. 









é ( Sweet flowers ........+5. : +++» Walmisley, 
| Madrigals— 7 Flora gave me ........5065 - ...Wilbye. 
Solo—Pianoforte—The harmonious blacksmith.......... Hindel, 
Madame AraBELLA GODDARD. 
Part Song—The sea hath its pearls..............0.e0s Pinsuti. 
| Ballad—The Colleen Bawm ........0+.ssccecseeeceees Benedict. 
Mr. W. H. Cummings. 


Glee—by all the Male Voices—The mighty conqueror ..Webbe. 
Part Song—Breathe uot of parting..........6.+06+ Mendelssohn. 
God save the Queen. 





At the Pianoforte, Mr. J. G. CALLCOTT. 
CoM BF oe ceicescd Mr. HENRY LESLIE. 
Numbered Sofa Stall, 68. ; Family ditto, to admit Four, £1 1s. 
Balcony, 35.3 Reserved Area, 2s, wisi 








NEW PIANOFORTE MUSIC. 





The following are some of the most popular Pianoforte 
Pieces lately published by 


EWER & CO. 


Buyer, 8. Am Meer. Fantasiesttick dedicated to Her 
Royal Highness the Princess Mary of Cambridge).... .. 


8. 
4 
Cognex, W. Chant du Barde. Morceau de Concert .... 4 
Le Papillon au reveil. Fantaisie.......... 4 

3 

3 


osoo™= 


Harpisty, J. E. Abendroth. Nocturno................ 
-- Sonnenaufgang. Mélodie 
Kornatzky, F. Le reveil des oiseaux. 
A nine ceansevonnehneeaeaus ke andk ‘ 
Levroip, F. Soleil couchant. Nocturno .............. 8 
Laser, F. Ava Maria (@Arcadelt).. ....cccccccsccccecee 8B 
—— Hallelujah (d’Arcadelt)........... ...cceces 
O'Leary, Anruvur. L’Adieu. Chanton allemande...... 3 
—____—- Mendelssohn's ‘* Hear my Prayer” 
EOE ik ks vies cee kava ON -bedbooansie ve ae-enuied'se 
- $Schumann’s * Fréhlicher Landmann” 








Improvisation 











transcribed 400085 00/86 56-40:06 200 
Scuutrugs, W. La Regata. Impromptu .............. 

Esmeralda, Morceau caractéristique .. 4 
ee eer 
Le Carillon ALAC ae Neesceecaie 
re 
IG CUNO si 00 So diteccsbecesiccces Oe 
ee I at ic da as bis 60 2k: e nent ee dkos 
Une rose sans opines ............... 
Wo.iennavurt, HH. A. 








Spinpurr, F. 











8 

8 

Marche hongroise mane O 
Valse héroique cocsee & 
4 

qd 

4 





Caprice a€ricn 2.0.0.0 secececes 
Un fil de perles cence 
Valse gracieuse ...... 





ecococeocosoooscsose eo eososo 98 





Sold by all Musicsellers in Town or Country, 





London: EWER & CO., 87, Regent Street, W. 





te OF ORGANISTS.—President, His 
J) Grace the Lord Archbishop of Canterbury ; Vice-Pre- 
sident, the Lord Bishop of London. 

Arrangements for the Handel Festival Week :—On Tuesday, 
June 27, EDWARD J. HOPKINS, Esq., will deliver a LECTURE, 
at Freemasons’ Hall, Great Queen-street, on ‘ Perfect Attune- 
ment” aud “ Temperament,” illustrated with various Diagrams ; 
to commence at Four o'clock. Members will have the privilege 
of introducing a friend to this Lecture.—On Thursday, June 
29th, the ANNUAL GENERAL MEETING will be held at Three 
o'clock ; and on the same day, Thursday, June 29th, the Anniver- 
sary FESTEVAL will take place at Freemasons’ Hall, The Rey. 
John Edward Cox, M.A., in the Chair. Dinner on the table 
at Half-past Five o'clock, Tickets, One Guinea each, may be 
had at the Hall, or of any member of the Council. 

(By Order.) R. LIMPUS, Hon. Sec, 


RIZE ORGAN COMPOSITION of the 
College of Organists. A. FANTASIA, by HW. Hrugs, 
Mus. Bac. Oxon. Price 3s, ; the Andante separately, 1s. 6d. 
By the same Composer, 
PRELUDE and FUGUE, in D minor, price 1s, 9d. 
Manchester: W. W. Parkinson & Sox. London: Novetio & Co, 
KUHE’S FANTAISIE DE SALON from 
“ L’ Elisire d@ Amore.” Also by the same Author, 
“The Hardy Norseman,” “La bella Serrentina,” Rossini’s coro, 
“La Carita,” “Fra Diavolo,” “The Mil,” *‘ Luisa Miller,” 
and “ Martha.” 
London: R. Mutis and Sons, 140, New Bond-street. 


MESSRS. PUTTICK & SIMPSON, 
AUCTIONEERS OF LITERARY PROPERTY, 
MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART 
47, LEICESTER-SQUARE, W.C. 

ALES of Music and Instruments of all kinds 
are held monthly during the season. Consignments, 
large or small. received at avy time, and reserved for appro- 
riate sales. The file of catalogues, embracing nearly every 
mportant musical collection for twenty-five years past, may be 
referred to by the musical amateur and antiquary. Catalogues 
of current sales sent on application 
Sales or Valuations of Trade Stocks on advantageous terms. 
Sales of Books, MSS., ae »hs, Prints, Pictures, Coins, 
Antiquities, Bijouterie, and Works of Art are constantly held, 
affording advantageous means of disposal of a si article or 
an entire collection, Established {in Piccadilly] 1794. P 
kK. STOLBERG'S VOICE LOZENGE. — 
For invigorating and enrfching tie voice, and removing 
affections of the throat, has maintained its high character for a 
uarter of a century, and the flattering testimonials received 
rom Grisi, Persiaui, Lablache, and many of the Clergy and 
Statesmen, fully establish its t virtues. No Vocalist or 


Public Speaker should be wi t this invaluable > ° 
To be obtained of al) Wholesde and Retail Chemists in the 














United Kingdom, 








- 


a oe 
en a 





— = 











4 
4 


194 


THE ORCHESTRA. 


(No. 91, June 24, 65. 








LIST OF NEW OPERAS 


PUBLISHED BY 


CRAMER & Co. LIMITED. 





THE BRIDE OF SONG: 
OPERETTA IN ONE ACT, 
WRITTEN BY 
NRY FARNIE; 
COMPOSED BY 


JULES BENEDICT. 


HEN 


The Complete Operetta, for wae = Pianoforte, 12s. 


The Overture .. . 4s. Od. 
1, Duet—" Night and morning” ° S. and C. 88. 0d. 
2. Song—‘‘ My home in C a * original key, D 

flat ; transposed key, B flat. ° 8.or M.S. 8s. 0d. 
Trio—* News! girls, news!" Ne 8.C.T. 36. Od. 
: Song—*‘ Boot and saddle!” .. ee oe B. 3s. 0d. 

5. Trio—‘* My heart is breaking” . ST. and B, 38s. 0d. 
6. Duet—“ Ah ! Captain, | can see _ 5. and B. 3s. Od. 
7. Chorus—‘' The cattle in the clover” , oe oo OC 
8. Song—‘' For her sweet sake” T. 88, 0d. 


9. Song—‘‘ Ah! do not take her from him” = C, Qs, 6d. 
10. Duet—'‘ We waited late, we reas etpadiatl and = 8s. Od. 
11, Chorus—‘The Rheinland”. 3s. Od. 


Cramer & Co. Limited, 201, Regent-street. 





THE RIVER SPRITE: 
OPERA IN ONE ACT. 
G LI NL EY; 


FRANK MORI. 


As performed at the Royal English Opera, Covent Garden, 


SEPARATE NUMBERS. 8. d. 
1, “My Vocation.” Grand Air. Sung by Mdme, Florence 


Lancia o6 ee ee o 8 6 

2. ** When along ‘the road I ride.” mulls Song. Sung 
by Mdme. Lancia .. 8 0 

8 “O sunshine of love.” Tenor Bailad. “Bung by Mr. 
Perren ° 8 0 
4. “The Manager's Song. ” Sung by ‘Mr. Aynsley ‘Cook.. 8 0 
6. “ Bright as love's dream.” Duet 8. and T. 8 0 

6. “Gentle spirit, sing emt . Soprano ‘Air, Mame. 
Lancia : o 8 0 

7. “Maid of the silver mail.” Ballad, “Sung by Mr. 
Weiss P 0 
8. ‘* Hope's Dreg um.” Romance. Sung by Mame. Lancia 8 0 
All beautifully Iustrated with Portraits of the Artists en 


Costume. 
The complete work, scored for voice and piano, 15s. 





Caamer & Co, Limited, 201, Regent-street. 


JESSY LEA: 
“OPERA DI CAMERA.” 
WRITTEN BY 
JOHN OXENFORD; 
COMPOSED BY 


G. A. MAOFARREN. 


Complete for Voice and Pianoforte, 21s. net. 








a. 

The Overture. Arranged by aoe ard 8. Riubenth. 
Piano Solo. .. ° ° 5 0 
Ts any merr. damsel here ?”.. oe ee ee oe 8 0 
** 1 shall woo her.’ oe oe 3 0 
“When ae joys and hopes are fied.” oe ee 2 6 
The Gipsy's Home.” .. ee ee ee 2 6 
** The blush of early morn.” .. on ee oe 2 6 
*“Whor” .. ee ee oe o 3 6 
** Billy youth, you sadly ‘tease me.” .. ee ee o $8 
* You wicked Gipsy girl.” —.. ee oe » 80 

* There's a wond'rous ange potion.” . 
* Money, money |" 40 
* The draught of love.” 6 0 

“The last appeal.” (Jessamine ) New words by i. be 
Farnie. - 26 
At first the mountain rill.” "Quartet. ee ee eo 8 @ 

Craven & Co. Limited, 201, ws street. 
AN OPERA, 
BY G. A: MACFARREN 
A blessing on the sarees 8 an Bong. 2s. 6d. 

A lonely wanderer .. P Song. 2s. 6d. 
Harvest Home , *’Four- part Song. 2s. 6d, 
(Separate Voice Parts may be had. Price 8d. per page.) 
Wear this flower and think of ne ‘ Song. 28. 6d. 
On my heart a weight . ‘ Bong. 38, Od. 
Oh | Hanvah, Hannah, speak “Romance. 2s. 6d. 
The brightest hope ; Vocal Duet. 2s, Gd. 
Ww ildly fie 8 my eplnning wheel Song. 28. 6d, 
(ve watch'dhim =. Song. 2s, 6d. 


Cranga & Co. (Limited), 201, Regent-street. 





THE SLEEPING QUEEN: 
HENRY FARNIE, 


COMPOSED BY 


M. W. BALFE. 


—— 








s. cd 

Overture .. . ee ee oe «eo £8 
Aria—“‘ The Prime Minister” in om B. 3 0 
Duet—‘‘ I crave a boon” oe oe Cand B. 4 0 
Trio—“ She is heartless” is 8.,C., and B, 4 0 
Ballad—‘‘ Only aribbon”  ., ee <- Cc. 8 0 
Duet—‘‘ The Treaty” .. S.andB. 4 0 
Fandango,—*‘ — Ge lover,” ‘in A minor ° na Se 
Ditto, dit in G minor a 2 
Serenade—“ The Novntide Dream,” inE .. xt = $¢ 
Dito, ditto, in D 3 0 
Trio—* Most awful sight” “he C, and B. 40 
Bolero—‘‘ On bended knee” .. 8 38 0 
Quartet—‘“‘ Fondly I dreamed” 38 0 

Cramer & Co. Limited, 201, Regent-stree 
| 7 
PUNCHINELLO; 


A COMIC OPERA IN ONE ACT. 
WRITTEN BY 
HENRY FARNIE; 


COMPOSED BY 


WILLIAM CHARLES LEVEY. 


The complete work in quarto, for voice and Piano, bound and 
Ulustrated, ™ 
SEPARATE NUMBERS: 


1, ‘a Coo! says the Gentle Dove” (8), append — 
rated 

la. The same, transposed i in F, 

2. Sabot Song—“ From Fair Auvergne I come” (MS. ), 
beautifully illustrated 

8. ‘The Showman’s Ditty” (B.), splendidly illustrated ; 

4. Sixty’s Serenade (B.), illustrated . 

5. “ Hurrah ! for the Bombardier ” (T), in ¥., beautifully 
illustrated ee ee 





me 
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London: CRAMER & Co. (Liurrgp), 201, Regent Street, W 





Adopted by the Board of Professors of the National College 


of Music. 
TREATISE ON HARMONY, 


Translated and adapted from the German of 


ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
BY 


FRANKLIN TAYLOR. 


Price 7s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 
H ALF-PRICE.—All full-priced Music sen 


post-free at half the Marked Price. 
Cramer anv Co. (Limited), 201, Regent-street. 











p-Szst & Co., of Paris, have appointed 

CRAMER & Co. Limited their SOLE AGENTS fo 
England. PIANOFORTES , i. is eminent firm may now br 
had for SALE or HIRE. ices from 50 to 200 Guineas 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209, 
RRGENT- “STREET. 


HE most remarkable COLLECTION of Fine 
PIANOFORTES, GRANDS, SEMI-GRANDS, and 
COTTAGES, ever shewn in London, is now to be found at 
CRAMER & Co.’s PLIANOFORTE GALLERY (the largest in 
Europe), 207 & 209, Rxcgnt-street. The Instruments have been 
manufactured for the firm by Messrs. Broadwood, Collard 
Erard, Kirkman, Pleyel, &e. 


PIAN O° FORTES. 
J. ENNEVER & CO., PIANOFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOUN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also fo 
schools, in ash, mahagany, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired, taken in — &e, 














NEW EDITION.—POST F. 
ABRIEL’S PAMPHLET ON. THE TEETH 
(Illustrated and Descriptive), 

Explaining the only effectual mode of supplyin, Artificial 
Teeth without Pain, to answer in every particular the purpose 
of natural masticators. 

These Teeth are supplied on the ‘principle of ca 
tion and suction, thus dispensing entirely with sp 
supplied at moderate 

ndon ; 27, HaRLeY SrRegr, Cavenpish Syren, W, 1 my 
Establishment: 386, LupGatz H111 (four doors from 


Bri 
LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL guarantee every case they > 
American Mineral Teeth, from four to seven, and ten to 
fifteen guineas per set, best in Europe, warranted. 


attrac- 
g8, and are 








OR THE USE OF TEACHERS AND 
STUDENTS OF MUSIC.—HINTS TO PERFORMERS 
ON MUSICAL INSTRUMENTS played by the Touch of the 
Hand. By LEO KERBUSCH. ‘ Many useful hints for students 
are contained in this book.”—The Orchestra. 
May be had at Messrs. AUGENER and Co.’s, 86, Newgate- 
treet, City, Lenten. » else Two Shillings. 


ees ust Publis 
ISS MARION. PITMAN’S NEW SONG, 
‘* Variations on the Elfin Waltzes” (with Portrait). 
Messrs. Donxcan Davison, 244, Regent-street. 











SCaarrer: = MENUETTO 
ALE 
, Cramer & Co. (Limited), 01, Regent-street. 
HE HAPPY DAWN OF DAY. 3s. Song. 
Written and Adapted by Henry Farnie to a favourite 
Air from Nicolai. 
CramER AND Co, (Limited), 201, Reegent-street. 








Music Warehouse, 201, Regent street. 
Pianoforte Gallery, 207, Regent-street. 


ya. CRAMER & CO. (Limited) have lately 
published the following Compositions :— s. d. 


I.—FOR VOICE, 
GOUNOD—“ For lack of gold he von me.” any by 
Titiens. In A andG on 

» “ Hero to Leander.” An exquisite song tees 

‘ ‘The Lark Song.” Vocal Waltz..........+. 
ARBITI—“Oh, touch the ivory a om “a o 

oe Beauty Sleep (L’Ardita).. ° ° 

ae Dream of Home (Bacio).. 

»» Gondolier’s Last Good- night. 
WALLACE—Bird of the Wild Wing.. 
V. GABRIEL—Little Golden Hair .. 

Breeze and the Harp 
BALFE—She sleeps! though not a star .... 
Ah, could 1 but relive the past ! . - 
ASCHER—The Cavalier’s Steed. In E and e: 
BENEDICT—My Home in a = Dand B 
MORI—Sunshine of Love.. ; coe 
Maid of the silver mail.. 
NICOLAI—The happy Dawn of of Day. 
RAN meting x pen her, boys | ‘Yo-bo t in 
, an a 
ra Innamorato d'una a stella, “Aria ee 
La luna é bella... +a00 Rene 60-00 
DELAM ERE—My Lady's Glove.. 
LEVEY—Coo ! says the gentle dove. In Gand F 
Hurrah for the Bombardier! In A andF - 
BRINLEY RICHARDS—The Sireao. Leah’s Song.’ i 
In E eee 
“The Chieftain’s Wife” .... 
“In the hour of heed distress’ i 








” ”» 
” ” 


SHENG -- 
PERRING—Pevware !.. 00.00 00:60:00.00. 06 se'e0.00 
MACFARREN—I've watched him <2... secs ccceeeeeee 
es Wear this flow’r . eeeeee 
Duet : Ne’ er yield thy soul. ovccee 
ROBERTI—Duet : Fai ntly flow.. ooce cece cecoce 


Child’s Vision. Duet. 8. 
VERDI—“ Swiftly thro’ the West.” 
LOCHIEL—The Covenanter’s ae. anene 
Heather Bell.. adeeeeahneee sense noe 
FARNIE—A Ha py § Song . ee 
ARTHUR SKE CHLEY assnng by) —‘The Twin Brothers. 
A Song of Mystery: With Portrait ........... cecses ° 
MAGGARZARI—Taci non d’irmi. Arietta. ae 
CAPT. COLOMB—“ Up the Alma’s height” .. 
W. VINCENT WALLACE—‘“‘A holy calm, a peace ‘di- 
vine,” the companion song to ‘‘ Sweet — reretrT 
REICHARDT— he Haunting Thought ............008 
A. remem ~ . ‘amero. Stornello ........eccee. 
iete buona. Stornelio .. oo 
GIULIO "ROBERTI Mirth. Duet for female Voices’ .. 


II.—PIANOFORTE PIECES. 


C. 
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THE RIDE OF DEATH.’ 





From THE GERMAN OF GEIBEL, 
(Der schnellste Reiter ist der Tod). 


The swiftest rider is Death, is Death, 

Outriding the morning’s balmy breath ; 
The rapid lightning’s quiver: 

A pallid steed beneath him springs ; 

His sickle rings; his arrow wings ; 
His darts in man’s heart shiver. 

By tower and town and winding way 

In the morning red, the even gray, 
He flies with rapid paces ; 

And where he passes eyes are dim, 

- And bells are tolling after him 

In deep sepulchral places. 


His shadow pierces the palace wall : 
The princes fall in their father’s hall; 
The revellers faint and falter. 
A bridal feast he passeth by: 
In his chilling breath the torches die, 
And the bride lies dead at the altar. 
. Then be not vain, O child of man, 
Thy life is a spray, a sand, a span, 
For a shifting season given. 
And the pale, pale horse shall pass one day, 
But thanks unto Gop! he pricks his way 
Through the vale of Death to Heaven. 
L. H. F. pu T. 


Wife of MMozurt. 


Abridged from the larger work of EDWARD 
HOLMES by T. H. JAMES, Barrister-at-Law, 
and published by permission of Messrs. CHar- 
MAN AND HALL. 











Cuapter IV. (continued.) 

The history of the overture to ‘* Don Giovanni” 
is curious, for its composition was neglected until 
the very evening before the performance of the opera. 
He was spending the evening with some of his 
friends, when one of them, growing anxious, said, 
‘‘Mozart, the performance of ‘ Don Giovanni’ is 
to-morrow, and you have not yet written the over- 
ture.” He appeared to consider awhile, and about 
midnight retired to his apartment, desiring his wife 
to make him some punch, and to stay with him to 
keep him awake. One of his biographers thus 
records the circumstance, which has been confirmed 
by the widow herself :—‘* She accordingly began to 
tell him fairy tales, and odd stories, which made 
him laugh till the tears came. The punch, however, 
occasioned such a drowsiness, that he could only go 
on while his wife was talking; as soon as she ceased, 
he dropped asleep. The efforts which he made to 
keep himself awake, the continual alternations of 
sleep and watching, so fatigued him, that his wife 
persuaded him to take some rest, promising to wake 
him in an hour’s time. He slept so profoundly that 
she suffered him to repose fortwo hours. At five 
o’clock in the morning she had awoke him. He had 
appointed the music copiers to come at seven, and 
by the time they arrived the overture was finished.” 
The opera should have commenced at seven in the 
evening, but the copies of the overture were not 
ready, and the crowded theatre was kept waiting until 
a quarter to eight, when the parts were hurriedly 
brought into the orchestra, covered with sand, and 
with them entered Mozart, to take his place as con- 
ductor. The unrehearsed overture was commenced, 
and during its performance the audience gave many 
signs of repressed pleasure, which at length broke 
out into a loud declamation. When the curtain rose, 
and the first scene of the opera was going forward, 
Mozart said to some of the musicians near him, 
‘‘The overture went off very well on the whole, 
although a good many notes certainly fell under the 
desks.” He was well acquainted with the extent of 
the orchestra of Prague, and it is not unlikely that 
this most unusual exhibition of an overture played 
without rehearsal, was a designed compliment to it. 

Thus with no other inducement than love for his 


art, and attachment and gratitude to his audience at 
Prague, Mozart produced another great work, 
combining the labour of the greatest melodist, 
symphonist, and master of dramatic expression ever 
united in the same individual. Whether we regard 
the mixture of passions in its concerted music, the 
profound expression of melancholy, the variety of its 
situations, the beauty of its accompaniment, or the 
grandeur of its heightening and protracted scene of 
tenor the finale of the 2nd act—* Don Giovanni” 
stands alone in dramatic excellence. Of all musical 
romances it is certainly the first. 

The opinion of Haydn is worthy of record: he 
thought Mozart the greatest composer then existing, 
and wrote of him in the following terms: ‘ Were it 
possible that I could impress every friend of music, 
particularly among the great, with that deep musical 
intelligence of the inimitable works of Mozart ;—that 
emotion of the soul with which they effect me, and 
in which I both comprehend and feel them, the 
nations would contend for the possession of such a 
gem. Prague ought to retain him, and reward him 
well too; else the history of great genius is melan- 
choly, and offers posterity but slight encouragement 
to exertion, what is the reason, alas, that many 
hopeful and aspiring spirits are repressed. I feel 
indignant that this unique Mozart is not yet engaged 
at some royal or imperial court. Forgive me if I 
stray from the subject, but I love the man too 
much,” : 
The distinguishing feature of the year 1788 was the 
production of Mozart’s last three symphonies, viz., E 
flat, G minor, and the Jupiter, which were brought out 
during the space of six weeks, but were wholly unlike 
each other. Wonderful was the faculty which 
enabled him to dismiss from memory the composition 
just finished; to disengage himself from the throng 
of pleasing recollections, and bring forward a new 
face for each successively. ; 
Coleridge has beautifully characterised the genius 
of Mozart’s instrumental music in the following 
passage: ‘The present seems not only to recall, 
but almost to renew some past movement, another, 
and yet the same. Each present movement bring- 
ing back, as it were, and embodying the spirit of 
some melody that had gone before, anticipates and 
seems trying to overtake something that is to come ; 
and the musician has reached the summit of his art, 
when having thus modified the present by the past, 
he at the same time weds the present in the past to 
to some prepared and coresponsive future. The 
auditor’s thoughts and feelings move under the same 
influence, retrospection blends with anticipation, 
hope and memory, a female Janus, become one power 
with a double aspect.”.—The Friend, p. 170. 

But for producing such music as this, Mozart 
suffered the usual penalty attendant on bold inno- 
vation and anticipation of the future; he was not 
understood, and of course not rewarded. ; 

We may here take a view of the two great sym- 
phonists, Mozart and Beethoven, while their works 
were in a period of gestation. The former when he 
washed his hands in a morning could never remain 
quiet, but traversed his chamber, knocking one heel 
against the other, immersed in thought. Beethoven 
in a fit of abstraction, would pour several jugs of 
water on his hands, “ humming and roaring.” 
After wetting his clothes through, he would pace up 
and down the room with a vacant expression of 
countenance, and eyes frightfully distended. In the 
same manner Mozart’s expression changed every 
moment. His body was in perpetual motion; he 
was always either playing with his hands, or beating 
the ground with his foot. There can be little doubt 
that Mozart’s pecuniary prospects would have much 
brightened, if he had brought himself to write 
beueath his own high standard; but this he would 
not consent to do. A music-seller remonstrated 
with him, and told him that he could not afford to 
buy any more of his. music, unless he wrote in a 
more popular style—to which Mozart replied, ‘‘ Then 
Ican make no more by my pen, and I had better 
go to destruction at once.” 

Continued disappointments, and the inability to 
provide for the wants of his family, drove him at 
length to desperation, and it must with pain be con- 





fessed, that the money, always hardly earned, was 


spent in pleasures which were often selfishly enjoyed 
in the midst of bad companions, and were sometimes 
degrading to his high nature. How thoroughly 
antagonistic to his general forgetfulness of himself and 
regard to the wants of others, these exceptional instances 
of selfish dissipation were is shown by the fact that 
the poorer brethren of his profession were indebted 
to him for many an air and scena published under 
their own names—indeed one volume of such music _ 
has been published, and there is sufficient to fill 
many more, 

It seems strange that Mozart should have been 
guilty of these occasional indulgences, when his 
affection and regard for his wife were so great that, 
for some time even after her recovery from a severe 
illness, during which perfect stillness was enjoined 
in the house, he would put his finger on his lip 
whenever he met a friend in the street, as though 
they were in his house, and his wife still danger- 
ously ill. 4 

From 1788 to 1790 he devoted himself to the 
study of Hindel’s works, of which he entertained 
the highest opinion. ‘ Hiindel,” said he, “ under- 
stands effect better than any of us; when he chooses, 
he strikes like a thunderbolt.” He re-arranged the 
accompaniments of several of his works, amongst 
others, of the ‘* Messiah” and “ Acis and Galatea,” 
interchanging air and recitative, substituting soprano 
for tenor, and tenor for soprano airs, and effecting 
what are now generally admitted to be, decided im- 
provements. 

A short tour to Berlin and Leipsic relieved him 
from present embarrassments; his own music was 
performed at his concerts, and at the latter place, 
having occasion to protest against the hurried time 
in which one of his pieces had been played, he said, 
‘* They think to impart spirit and fire by that means, 
but if there is no fire in the composer, it will never 
get it by quick playing.” Here, also, struck with 
the beauty of one of Bach’s motetts, he asked if he 
might see a copy, and no score being at hand, the 








separate parts were handed to him, and it was 
interesting to observe his manner of reading them; 
holding some in his hands, some on his knees, 
placing some on chairs around him; thoroughly lost 
to everything, and not rising till he had satisfied his 
curiosity. He now busied himself with altering and 
shortening his earliest compositions. ‘In his 
youth,” he said, ‘such music might do for the 
drawing-room, but not for the opera-house.”’ 

One of his letters gives us a clear insight into his 
method of composing. One of his friends had asked 
him to explain the way in which he wrote works of 
any extent, In reply he writes thus: “I can really 
say no more on the subject than the following; 
for I myself know no more about it, and cannot 
account for it. WhenIam, as it were, completely 
myself, entirely alone, and of good cheer, say 
travelling in a carriage, or walking after a good meal, 
or during the night when I cannot sleep; it is on 
such occasions that my ideas flow best, and most 
abundantly. Whence and how they come, I know 
not; nor can I force them. Those ideas that please 
me I retain in memory, and am accustomed, I am 
told, to hum them myself. If I continue in this 
way it soon occurs to me how I may turn this or 
that morsel to account, so as to make a good dish of 
it, that is to say, agreeably to the rules of counter- 
point, to the peculiarities of various instruments, &c. 

“All this fires my soul, and, provided I am not 
disturbed, my subject enlarges itself, becomes me- 
thodised and defined, and the whole, though it be 
long, stands almost complete and finished in my 
mind, so that I can survey it like a picture, or a 
beautiful statue, at a glance. Nor do I hear in 
imagination the parts successively, but I hear them, 
as it were, all at once. What a delight this is I 
cannot tell. All this inventing, this producing, takes 
place in a pleasing, lively dream. Still the actual 
hearing of the tout ensemble is after all the best. 
What has been thus produced I do not easily forget, 
and this is perhaps the best gift for which I have 
to thank my Divine Maker.” 


(To be continued.) 
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PROVINCIAL. 
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“ Arrah-na-Pogue”’ still continues to draw large 
houses at the Amphitheatre, Liverpool. 





There is a report that the Theatre Royal, Bir- 
mingham is to pass into the hands of Mr. Hen- 
derson, of Liverpool. 





* On Monday next, Mr. Edmund Falconer com- 
mences an engagement at the Theatre Royal, 
Liverpool. He brings with him several members 
of the Drury Lane company. 





“Rob Roy” will continue to occupy the boards 
of the Theatre Royal, Glasgow, for several weeks 
to come, and notwithstanding the broiling 
weather, the drama continues to draw pretty good 
houses. 





The Prince's Theatre, Manchester, was closed 
on Saturday last, seven days later than the 
original announcement, in consequence of the 
great success of “ King Lear,” with Mr. Chas. 
Calvert as the aged monarch, being the latest of 
the Shakesperian revivals. This theatre will be 
re-opened on July the 10th, with Mr. Boucicault’s 
drama “ Arrah-na-Pogue.”’ 





The burlesque “ Orpheus and Eurydice,” closed 
its career at the Queen’s Theatre, Manchester, on 
Saturday last. Such has been its popularity that 
the engagement of Mr. Geo. Honey, Miss Grattan 
and the Misses Bourke had to be twice renewed. 
The well known tragedian Mr. G. V. Brooke will 
commence an engagement at this theatre on 
Monday next. 





At the Princess's Theatre, Edinburgh, the 
drama of ‘‘ Gustavus III.”’ is having a little run. 
The piece concludes with a masked ball, and is 
considerably helped by several fine spectacular 
effects, and by the judicious acting of Charles 
Verner, and of Miss Page, whose appearance is as 
pleasing as her rendering of the part assigned her 
is natural and effective. 





Mr. Henderson of the Prince of Wales theatre, 
Liverpool, has for some time past been promising 
the production of Byron's ‘La! Sonnambula”’ 
with Miss Lydia Thompson in the principal part, 
but for some unexplained reason Brough's 
**Ernani” has been substituted. Miss Wilton 
will therefore probably be the first to introduce 
Byron’s last success into Liverpool. 





** Masaniello,” one of the earliest and best of 
Auber’s operas, was produced at the Theatre 
Royal, Manchester, on Saturday last, by the 
Russell English Opera Company. The patriotic 
fisherman was represented by Mr. Charles Adams, 
and to say he was equal to all the requirements of 
his part, is to bestow no mean praise on him. 
Masaniello requires an actor of great ability, and 
a tenor of first-rate qualifications. The vociferous 
recall at the end of one of the acts was an irre- 
fragable proof that the audience were satisfied in 
both these particulars. Mdme. Parepa has only 
the cavatina in the first act to display her brilliant 
powers of vocalisation. For the rest, she made 
the most of a somewhat thankless part. Messrs. 
Charles Lyall, Goodwin, Dussek, H. Corri, and 
Aynsley Cook greatly contributed to the success 
of the opera, by their efficient renderings of the 
parts, Don Alfonso, Lorenzo, Selva, Pietro, and 
Borella. ‘The chorus music was not as perfect as 
could be desired, chiefly owing to its being un- 
known. On Friday the opera will be repeated. 
On Monday last “ The Bohemian Girl” was repeated, 


and was certainly the most perfect performance 


of this favourite opera ever given in Manchester. 
The house was quite full. If Miss Thirlwall and 
Mr. Henry Haigh are deserving of special mention 
as Arline and Thaddeus, no less so are the rest of 


Miss Fanny Huddart’s 








Gipsy Queen it would be impossible to surpass; it 
had the stamp of Viardot, and artists of that 
|genre. Mr. Aynsley Cook was excellent as the 

‘ather Count, and Mr. Chas. Lyall, as Florestein, 
was perfect in the two difficult songs of his part, 
usually omitted because the Florestein is unable 
to sing them. Mr. Dussek, as Devilshoof, was 
quite equal to the music of his part; his business 
was judicious,fand strikingly original. On Satur- 
day “ Don Giovanni’ will be produced. 





THE OPERA, 





Tragedy, sung or spoken, will not tolerate 
mediocrity, and its expression becomes exagge- 
rated if confided to common artists. In the 
interests of art it would be more useful and 
judicious to avoid any production of the cothurne 
style, if not only the leading character, but the 
whole of the artists concerned in the cast are not 
up to their work. During the revival of “ Norma” 
on Saturday last, the proof of this maxim was 
rade manifest. Mdme. Galletti, new to England, 
is in no way a first-rate artist. Although by pre- 
tension she aspires to the first rank, still she does 
not possess the slightest spark of genius. Her 
voice is a mezzo-soprano of good quality, but of 
very small compass ; thus she is obliged not only 
to transpose the “‘ Casta Diva” one tone lower, 
but to alter all the passages. She goes up to C, 
and she destroys the best effects. Her eternal 
piano is not mezza voce, but a sotto voce, which 
she uses as ladies do on learning a new 
part at the pianoforte. This way of singing 
is called in Italian canticchiare and not cantare. 
Mdme. Galletti has proved herself an inferior 
musician by her altering of the tempi, by the very 
ineffective cadenza she sings at the end of the 
andante, ‘‘ Casta Diva,” and by the many alterations 
in the rhythmical forms of the pure and elevated 
music of the most lovely of the Italian composers. 
As a vocalist Madame Galletti cannot sing dia- 
tonic scales rapid and piene, but in order to 
simplify them, she cuts them in quartine or sestine, 
or as the French call it, gammes coupées, and sings 
them always sotto voce. It would seem as if she 
could not sing chromaticscales since she avoided the 
one which occurs in the part of ‘‘ Norma.” Her 
vocal attack is not precise ; added to which, in the 
recitatives, she always attacks the notes with a 
coda, that is to say, beginning with the sixth or 
the octave lower than the note she intends to 
sing. Whenever Madame Galletti trys to sing 
forte, her upper notes from G to B are very shrieky, 
like all the mezzo-soprani. All these faults produce 
monotony. As a dramatic artist, Mdme. Galletti 
professes great study, but no histrionic power at all. 
She sings the first recitative, ‘* Sediziose voci,”’ too 
slow, and spoils it by the long pause she makes between 
every second word, breaking the prosody and the 
phraseology of Romani’s beautiful verses so capitally 
set to music by Bellini. In the expression of great 
passions Madame Galletti invariably sings soffo- 
cato, because she cannot make use of the forte as 
contrast, Not to speak of Pasta, Grisi, or Cru- 
velli, we hold that Mdme. Galletti’s Norma is not 
equal to that of Tietjens, Lagrua, or Fricci. 
Seldom was seen so tame an Adalgisa at Covent 
Garden as Mdlle. Sonieri, and we do not under- 
stand why Mdlle. Liebhart was not entrusted with 
this part. Mdlle. Sonieri has a far from agreeable 
appearance ; nor is her voice pleasing, for it is a 
mixture of the guttural and nasal character. She 
sings in a most imperfect way, and almost always 
out of tune. Her Italian pronunciation is Chinese, 
and her acting grotesqueness seasoned with a little 
dose of what the French call franchise. The new 
tenor, Signor Tasca, is a great acquisition. His 
voice is pure, and his figure telling on the stage; 
in singing, acting, and declamation, however, he 
has still much in a way to learn. Signor Tasca 
is young and modest—let him find a good 
master, and no doubt he will become one of 
the best tenors of the day. En attendant, 
the best thing he could do would be to 
go and hear Mario and Gardoni as often as possible, 








for he will never meet better Italian singers of the 
old school than the two celebrities named. The 
Oroveso of Dr. Schmid is one of the greatest carica- 
tures we have ever seen. His fine powerful voice 
loses all its attraction through his habit of forcing 
it. Though we are aware the greatest ambition of a 
German singer is to show the strength of his lungs, 
we would still inquire why Dr. Schmid aims at 
forcing his voice until it becomes disagreeable ? 
Dr. Schmid is a Doctor and a well-educated gentle- 
man, but he must learn singing and acting as well 
as Italian if he wishes to continue on the Italian 
stage, and such a stage as Covent Garden. Such a 
performance of ‘ Norma,” however useful to the 
casso of the manager of Covent Garden, is a discredit 
to the high status of such an establishment, as well 
as a dangerous attempt to destroy public taste and 
respect for the noblest of the arts. 

Saturday night also witnessed the first produc- 
tion this season of the “‘ Huguenots,” with Tietjens 
in the principal character, as unrivalled and mag- 
nificent as ever. Mdlle. Ilma de Murska assumed 
the subordinate character of Marguerite de Valois, 
an instance of good taste and modesty which in 
so popular a singer is specially commendable. If 
the Queen looked so well as did the favourite and 
fascinating prima donna, we can only say that her 
adherents ought to have been as unmistakeably 
devoted to her, as the audience were to her repre- 
sentative. Mr. Santley sang his small part, that 
of the Comte de Vevers, as only he could have sung 
it, and the remainder of the cast was good. The 
orchestral part of the opera was perfect, as indeed 
it almost invariably is under the supervision of so 
accomplished a maestro and so intelligent a con- 
ductor as Signor Arditi. ‘‘ Medea,” was repeated 
on Tuesday, with undiminished success; Tietjens 
in the character she has so specially made her 
own. Her fine figure and classic bearing show to 
marvellous advantage in the difficult réle of Medea, 
a character requiring dramatic talent of no ordi- 
nary kind to do justice at once to the tragic 
magnificence of the story, and the cold correctness 
of Cherubini. The most sanguine admirers of 
the artist hardly looked for sucha portrayal as 
she has given us. Mr. Santley is an admirable 
Creonte. ‘Il Flauto Magico” is in rehearsal. 

To return to Covent GARDEN, “ Faust” has been 
repeated with Lucca as Marguerite. ‘Fra Diavolo” 
and “La Favorita” are in rehearsal, and the 
Africaine is promised. The- big ship in this big 
opera is to be left out, it takes so much putting 
together and pulling down; and there is no reason 
that the attractions of a shipbuilder’s yard should 
be added to the mise on scéne. 

The success which has attended the selection 
from Offenbach’s “ Orpheé aux Enfers”’ has induced 
the management of the Oxrorp Music Haut to 
attempt another work of the same author entitled 
“66.” This novelty has been received with even in- 
creased success. If this gentleman’s lyrical works 
have the fortune to possess good libretti, and the 
general quality of the music is equal to that of 
the portions hitherto presented to the public, his 
operas will soon be transferred to the stage 
Offenbach’s music has neither much originality 
nor variety; and it may be reasonably doubtful 
whether he could write ‘a serious opera; but his 
dashing vivacity and lustihood of animal spirits, if 
they do not very deeply touch the passions at least 
fix the attention and fascinate the ear. Of the 
story of the opera it is impossible to say more 
than that “66” is the number of a large prize in 
the lottery and a good dramatic effect is produced 
by the nervous and fidgety enquiries of the 
fortunate holder (the tenor Mr. St. Albyn) at the 
lottery office (in a trio) and his burst of exultation 
in a song at the anouncement of the prize. The 
uproarious encore of the latter is as much 
due to the capital acting of Mr. St. Albyn as to 
the music, which however is spirited and dramatic. 
A pretty romance for two female voices, “Ah! 
when I heard thy affliction,” a good baritone song 
and a “Fable” for solo and chorus, “ Merry and 
wise,” may also be reckoned among the good 
things of the selection. The performance of 
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the gentlemen was unexceptionable. 
Russell would sing better if she would not force 
her voice so much on the upper notes, and her | 
partner in the duet was a little at fault in his | 
intonation on the first nights. The selection | 
has, we believe, proved a powerful attraction. | 
The TueatrE Royat Greenwich will be opened | 
on the Ist of July for a short summer season, | 
under the management of Mr. James Leffler. The | 
principal soprani will be Madame Florence Lancia, | 
Miss Susan Galton, and Miss Rose Hersee, who | 
will make her first appearance as Lucia. Con- | 
tralto: Miss Leffler. Tenori: Mr. George Perren, | 
Mr. Leffler, and Mr. Herbert Bond. Bassi: Mr. 
Theodore Distin and Mr. Patey. 
Mr. Sidney Naylor. The opening opera will be | 
“Tl Trovatore,’ which will be followed by 
“ Lucia,” “ Dinorah,” “ Martha,” “ Lwline,” and 
other popular works. | 


| 
Conductor : 





THE WEEK'S CONCERTS. 





The principle of Monster Concerts is one to 
which we can never give our adhesion, so long as 
their presiding genius remains in the person of a 
Norfolk Lubber. Irrespective even of him and 
his practices, and allowing that some givers of 
the mammoth affairs may be conscientious and 
credible, and that the promises made are in many 
cases fulfilled, as when an honest man like Mr. 
Benedict gives a big concert, still the principle 
is bad. The accursed thing should not be in the 
camp of Israel. These concerts are too much out 
of proportion altogether. They are beyond sit- 
ting out; they are certainly beyond criticising. 
The audience is perpetually migrating; for one 
party arrive at two and leave at five; another at 
three and leave at six, a third at four and leave 
at seven, while a fourth are ever running in and 
out to recruit the inner and exhausted man. 
The feast. surfeits, for it is so rich and vast. 
When a Norfolk Lubber creates a musical Mega- 

' therium, half the promises put forth are never 
realised; but it is certainly different with Mr. 
Benedict. The feast is a feast, such as is seldom 
to be enjoyed, for the concert-giver spares no 
money to secure a collection of all the talent London 
can produce. His concert on Wednesday was a 
gigantic affair both by length and strength and 
richness. It was graced by such artists as Tietjens, 
De Murska, Lucca, Goddard, Carlotta Patti, 
Trebelli, Marchesi, Gardoni, Sloper, Santley, 
Delle Sedie and numberless others. First perhaps 
of all in point of meritorious performance, Mdlle, 
Tietjens rendered Weber's scena, “ Ocean, thou 
mighty monster,” in truly magnificent fashion. 
The vigour and grandeur with which she clothed 
the declamation produced’a vociferous recall; but 
encores were not the order of the day. Mdme. 
Trebelli joined with Signor Bettini in a “jolly” 
duet “I mulattieri” by Massini, which was as 
entertaining as it was well sung. Mdlle. Carlotta 
Patti bore a good share of the afternoon’s burden, 
for she appeared three times—not once too often, 
for her enchanted audience, who would have had 
her on twenty times if she would have come. As 
Tietjens was the grandest of allsingers there, so Car- 
lotta was the most fascinating. Her duet from the 
“ Elisir with Signor Ferranti was immeasurably 
comic; for Signor Ferranti is himself a man of con- 
siderable humour. Those wonderful cadenzas of 
hers were introduced with effect, especially in the 
“Carnival of Venice” in which she performed 
all the instrumental variations with her voice, 
while in the duet before alluded to, “ Quanto 
Amore,” instead of ending on the ordinary 
note, she went up to Z sharp. Among the 
recalls were Mdlle. Fioretti, whose execution 
was masteily, Mdlle. de Murska, Miss Louisa 
Pyne, Malle. Lucca (who was not in particularly 
good voice), Mdme. Sainton-Dolby, Signor Brig- 
noli, a capital tenor, and Signor Delle Sedie, who 
is always welcomed by an English audience. Mr. 
Santley, who was greeted with great applause, 


) 
Miss | sang a recitative and air of Benedict's from the 





** Brides of Venice,’ which went down amid enthu- 

sjastic bravoes. Nor must we overlook Signor 
Marchesi’s most ‘effective singing of Nelusko’s 
ballad from the “ Africaine,” ‘ Adamastor, roi des 
vagues.” ‘The instrumental portion of the pro- 

gram was of excellent character. The chief 

feature of this part was an adagio and rondo b) 

Mr. Benedict himself, performed for the first 

time; the applause which succeeded this suffi- 

ciently testified to the ease and effectiveness with 

which the composer has instrumented his piano- 
forte concerto, Mdme. Arabella Goddard obtained 

a deserved recall for her ‘‘ Last Rose of Summer.” 
A most pleasing appearance was that of Mis: 

Eleanor Ward, a pupil of Mr. Benedict's, an 
interesting and unaffected performer, whose 
pianoforte solo showed careful fingering. Her 

Joachim was immensely popular in an andante for 
the violin from Spohr’s ninth Concerto. ‘The 
whole proceedings (not omitting a word of praise 
to the band, capitally conducted by Mr. Mellon) 
were of the most satisfactory character, as the 
crammed audience could well testify. 

Mr. Brinctey Ricuarps held his annual concert 
on the evening of the 19th, in the HANovER SQuarE 
Rooms, and, as might have been expected from the 
popularity of the beneficiaire, the place Was 
crowded with a numerous and fashionable audi- 
ence. As is usual in the case of Mr. Richards’ 
concerts, the most interesting features were two 
songs by this composer, sung by Mr. Sims Reeves, 
both receiving unanimous encores. The first was 
a cavatina written by Mr. H. F. Chorley entitled 
“‘Lost Hope,” words of considerable poetic merit, 
effectively set. Mr. Reevessang it magnificently. 
The second song, though announced in the pro- 
gram as new, was not entirely so. ‘ Anita” has 
been too long before the public not to have 
‘attained much of that popularity which at- 
taches to Mr. Brinley Richards’ compositions. 
Three new part songs by Mr. Richards ‘‘ Through 
the day,” ‘* What Bells are these,” and “ Ye little 
birds” met with much applause, the first being 
encored, they were sung by Mr. Leslie’s choir, but 
we have heard the first sung by men’s voices only 
and prefer it. ‘Ye little birds” was most 
effectively treated in the old madrigal style, and 
was we think of more merit than the others. The 
giver of the concert played an andante con moto 
of his own, and a caprice by Heller, both with great 
taste and execution. We must mention here that 
a duet for pianoforte and violoncello, played by Mr. 
Richards and M. Paque was composed to order by 
Mr. Sullivan especially for Mr. Richards; this, an 
‘instance of courtesy and kindness from one 
composer to another, rare in ‘these days, we 
cannot praise too highly. It is very honourable to 
Mr. Richards. Miss Edith Wynne sang ‘“ Quando 
a te lieta” from ‘* Faust” excellently well, and also 
a Welch melody ‘The Bells of Aberdovey” with 
charming effect. Mr. Gruffydd, in a costume 
something between a native of Mesopotamia and 
a Scotchman, played a solo on the Welch Harp— 
*“ Pen Rhaw”’ in a way that elicited a loud encore. 
Mr. Leslie’s Choir also sang that gentleman's 
* Pilgrims,’’ words by Miss Adelaide Procter, very 
well, and this also was encored. 


The Lonpon Giez AND Maprigat Union held 
another concert on June 20th, under the direc- 
torship of Mr. Land; the principal vocalists 
being Miss J. Wells, Miss Eyles, Mr. Land, and 
Mr. Wynn. The program comprised some excel- 
lent glees and madrigals, sung with great taste, 
among which we may mention, Dr. Calcott’s Glee 
for four voices, ‘‘ Go, idle boy,” and another by 
Goss, “ There is beauty in the mountain,” which 
was deservedly encored. Miss Eyles sang Haydn's 
exquisite canzonet, “She never told her love,” 
with much expression. Paxton’s glee ‘“ How 
sweet, how fresh,” was also admirably sung, and 
Mr. Sidney Smith played a polonaise by Chopin, 
which was a pleasant variation in the program. 
In the second part Miss Wells sang “ My lodging 
is on the cold ground ” very sweetly; and Bishop's 


effectively rendered. Hatton's part-song, “ The 
hunt is up”? and other pieces concluded a plea- 
sant concert, which was well attended. Mr. 
Oliphant, it must be mentioned, gave some infor- 
mation regarding the songs and composers during 
the intervals. 
Tue Srxtu Musicat Reunion, held at St. 
James’s Hall, on Tuesday last, fairly eclipsed the 
eclat of the preceding one, by the extraordinary 
performance of the Queen Pianist, with Joachim 
and Piatti, in Mendelssohn's trio in C minor. 
The selection, as our readers will see below, in- 
cluded the grand E minor quartet of Beethoven, 
in which Joachim’s playing was most impressive. 
In this grand epic of classical chamber music, 
Joachim was ably supported by Piatti, Ries, and 
Webb, and the ensemble was, as may be imagined, 
beyond criticism. The reception of the Widow 
Pianist was cordial, and after playing Hiindel 
and two fine compositions by her husband, an 
encore was demanded. Madame Schumann forth- 
with resumed her ceat at the piano, and favoured 
her admirers with the Nachtstiick, No. 4, so 
rapturously encored at the fifth meeting. Joachim 
next appeared with Madame Schumann and played 
with extraordinary effect the solos of Spohr. The 
finale to this selection was Mendelssohn's trio, 
in which the Scherzo was vociferously redemanded. 
The delight of the audience was expressed with a 
warmth of feeling that was very gratifying to the 
performers. Never do we remember to have 
heard such a matchless rendering of this master 
trio of the great modern composer. The delivery 
of the slow movement was most poetically ex- 
pressive, whilst the splendid playing of the 
performers in the allegros fairly captivated the 
audience and elicited the most enthusiastic ap- 
probation. Upwards of one hundred visitors, we 
are told, were present at this excellent matinée 
besides members, and Mr. Ella was wise in ter- 
minating the performance with the grand trio, 
after which other pieces of music would fall 
very tame and uninteresting. The hall was very 
numerously attended by some 800 persons. The 
program :—Quartet. No. 8. E minor. Op, 59— 
Beethoven. Selection of pianoforte works—Sara- 
bande and Passacaille—Hiindel. Andante and 
Allegretto (Canons, Op. 56)—R. Schumann. Bar- 
carole and Scherzo (Violin and Pianoforte)— 
Spohr. By Joachim and Madame Schumann, 
Grand Trio. C minor. Op. 66—Mendelssohn, 
Executants—First violin, Herr Joachim; Second 
violin, Herr Ries; viola, Mr. Webb; violoncello, 
Signor Piatti; pianoforte, Madame Schumann, 
Herr Leumuyer’s Second Matinee took place 
on Friday, June 16, at Collard’s Rooms. The 
most successful pieces were Beethoven's grand 
trio in E flat (Op. 70) for piano, violin, and 
violoncello, admirably played by Herr Lehmeyer, 
Herr Straus, and Mons. Paque; Schumann’s grand 
duo (two pianos) by Mr. Walter Bache and Herr 
Lehmeyer; and the beneficiaire’s solo, a ‘ Chant 
du Soir,” Lehmeyer; b ‘ Tarentella,” N. Rubins- 
tein; while the vocal music was admirably 
rendered by Misses Stabbach, Franklein, Grace 
Lindo, and Novati; Signor Garcia, and Mr. 
Leonard Walker. Herr Straus played Bach's 
“Chaconne” most magnificently, The room was 
filled ky a fashionable and delighted audience. 
Mapame Enzquist’s Matinéx was crowded 
and successful. The beneficiaire charmed in the 
“‘ Nightingale’s trill,” the shake, though it seems 
rough, is as close an imitation of the bird as the 
human voice can attain. Madame Sainton Dolby, 
who has taken out a new lease of life and voice, 
was infinitely pleasing in Gounod’s romance, “ Le 
vallon.” Equally good in another way was Mr, 
Sainton’s violin solo on Scotch airs. The début of 
a pianist was that of Mdlle. Strindberg, a com- 
patriot of Madame Enequist. The débutante’s 
playing was remarkable for its freedom from con- 
ventionality: she showed nothing of the dashing 
and superficially brilliant style, but mastered her 
instrument in a quiet, gentle and unobtrusive 
manner. Almost similar in point of program was 





well-known sestet, “ Stay! pr’ythee stay,” was 








the Concert of Herr Wituetm Ganz which 
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took place on Monday. Signot Agnesi, who-sang 


the aria “ Sorgete,” from Rossini’s ‘‘ Maometto,” 
possesses a rich flexible baritone voice of wonder- 
ful power, resembling more a beautiful instrument 
than anything else. Mdme. Enequist introduced 
those effective Swedish songs of hers which she 
sings so well; and Herr Reichardt sang his “ Ver- 
legenheit.” ‘The fine room at Dudley House was 
well filled. 

M. Marc Soxonowsk1 is a remarkably clever per- 
formeron an instrament in itself none too effective , 
we mean the guitar. ‘There is always to our mind 
something medimval and puny about that ancestor 
of the modern banjo, which accorded well enough 
with the blue ribands and feeble trebles of the 
Troubadours, but suits ill these days of material 
and immaterial brass—of Howard Glovers and 
trombones. Even that excellent master, Signor 
Regondi, was driven from the old love to the new, 
and took to the concertina because the guitar was 
so very weak. But M. Sokolowski, who comes to 
England with powerful Paris recommendations, 
has to a great extent improved the guitar. He 
has added four strings, so that it now resembles 
that instrument the name of which was too much 
for even David, who employed periphrasis to 
describe it. 
the compass, and made a little more of the very 
little which originally stood. So that when M. 
Sokolowski made the modern article warble 
sweetly a fantasia on the “ Elisire,” and when he 
fell back on oursempervirent friend, “The Carnival 
of Venice,” the audience were really pleased. 
Sig. Regondi and Herr Lidel took part in a duet 
on the Polish National Air, concertina and violon- 
cello, which was played exquisitely. Mdlle. Elena 
Angle descrves especially commendation for her 
singing of “ Assisa a pid” (‘ Otello”), which was 
accompanied with harp obligato by Mr. John 
Thomas. We are happy to observe that Mdlle. 
Angtle has in a great measure recovered the use 
of her voice. M. Sokolowski, we regret to state, 
has experienced such bad health since his arrival 
in London, that he is compelled to quit this 
climate. He does not, however, fly at dead of 
night, like Frl. Pauline Lucea, but takes a gracious 
leave of England in the foregoing creditable 
manner.——On Saturday morning Mr. WALTER 
MACFARREN gave a pianoforte performance, at 
which he displayed those powers of execution 
which have already gained him considerable repu- 
tation. The program included four of his own 
compositions, which were received with much 
applause. Last week Miss Lovrsa Van NoorpeEn ap- 
pealed to her constituents: the musical hustings 
being Collard and Collard’s rooms. Her program 
was long but good ; and the’concert giver produced 
a most creditable effect in a vocal duet, from 
“ Tancredi,” with Mdme. Elvira Behrens (a lady 
who is herself worthy of all praise); in Bellini’s 
“Qui la voce,” very brilliantly delivered; in a 
valse, “ Coralled caves of ocean,”’ which bears the 
name of Van Noorden also on the title-page; and 
in the quartet “ Un di si ben.” Mr. George Perren 
gave Blumenthal’s exquisite ballad, ‘When we are 
parted,” in excellent style. To add that among 
the instrumentalists Mr. Richard Blagrove and 
Herr Lidel held honourable place, and that Malle. 
Florence Lancia lent her gentle voice to the 
attractive music already furnished, will be suffi- 
cient to record that Miss Louisa Van Noorden’s 
matinée wos in every respect successful. 

Mr. Cuantes Fowzer, of Torquay, gave an inte- 
resting matinée at the residence of Miss Burdett 
Coutts upon Monday last, the noble suite of rooms 
being filled with an aristocratic and appreciating 
audience. The portions of Reissiger’s Trio were 
altogether well given, more particularly the scherzo, 
which is excessively brilliant in the piano part. 
The first movement would have proved more 
effective if taken somewhat slower. In Abt’s song 
Miss Gregory displayed a voice of good quality but 
defective intonation. The “Three Sketches” re- 
ceived every justice in the hands of the composer ; 
and in these, as well as in the Caprice de Concert, 
Mr. Fowler had good opportunity of showing his 


He has proportionately increased | 





| capital execution, which is always neat, careful, and 
| correct, while commendably free from the prevailing 
| fault of the present day—exaggeration. As a vocal 
writer Mr. Fowler also proved his good taste, if not 
| originality, in the song “ Year after year,” which 
| was exceedingly well given by Mr. Champion. The 
grand aria of Mozart is scarcely so well adapted 
| to the voice of Mdme. Enequist as the songs of her 
| own land; it was, however, carefully rendered, more 
especially in the fiorid portions.. Two Swedish 
| melodies were well contrasted, and from her 
| sdmirable delivery of the quaintly beautiful and 
original phrases were enthusiastically applauded. 
| The duo sonata is undoubtedly clever, but unsatis- 
| factory in form for a work of that class, being 
more calculated to please the pianist than his 
confrere and wanting in the looked-for working 
out of the motivi. Mr. Fowler received most effi- 
cient .aid from Mr. Carrodus, who also gave a 
beautiful rendering of the andante from Men- 
delssohn’s concerto. For purity of tone and per- 
fect execution he is scarely to be surpassed as a 
violinist. The ‘“ Cuckoo Song” failed to impress 
| us as either original in form or satisfactory in any 
| one part of the three performers engaged; it 
| nevertheless seemed to please the fair portion of 
the audience. Blumenthal’s popular romance 
was very well given by Mr. Champion, as also was 
Signor Pezze’s ‘“Sonnambula” solo, the latter 
being too well known to require further notice. 
Mr. Toms’ brilliant prize polonaise created a 
highly favourable impression, and is sure to be- 
come very popular, whether for teaching or con- 
cert purposes. The ‘ Galop di Bravura” made 
a capital finish to a concert which must have 
proved as remunerative to Mr. Fowler as it was 
satisfactory to his patronesses. Mr. C. J. Hargitt 
officiated as conductor throughout. 

Mrs. Merest’s Frrst Sorree took place on Mon- 
day last, at 7, Adelphi-terrace, Strand. This 
talented vocalist sang her best, and was vehe- 
mently applauded for the very expressive manner 
in which she sang her own favourite ballad, 
“There be none of beauty’s daughters.’’ Mdme. 
Lemmens-Sherrington sang to perfection. Miss 
Kate Gordon was greatly applauded for her very 
clever performance of a fantasia for the left hand 
only on “The Last Rose of Summer” and “ God 
Save the Queen.” Miss Mina Poole sang very 
effectively, and Mr. Patey gave “O, Ruddier than 
the Cherry” splendidly. The room was filled by 
a fashionable audience. 

The Second Matinee of the PrANororTE QuaR- 
TeTT Association took place on the 15th inst. 
The principal features of the concert were as 
follows. A quartet by Ferdinand Ries, in E flat, 
performed by Messrs. Baumer, Carrodus, Baetens, 
and Petit. It was a striking and brilliant com- 
position, excellently well played, and worthy a 
man who had studied under so great a master. 
Mr. Henry Baumer played Beethoven's “Sonata 
Pathetique,” with great delicacy, and was much 
applauded after each movement. A Sonata of 
Spohr’s for violin and harp was a pleasing novelty 
and well received. A quartet in E flat major of 
Molique’s was a great success, a simple and 
masterly work of considerable merit. Miss Laura 
Harris sang “ Vedrai Carino,” and “ Ah non 
giunge,” the latter we think most successfully. 
The room was well filled, ladies predominating in 
the audience, as is usually the case at morning 
concerts. 

An afternoon Concert was given on the Lawn 
of ArGyiu House on Saturday last, in aid of the 
‘completion fund of St. Andrew’s Church, Kensing- 
ton. Mr. Henry Leslie’s choir sang several 
Madrigals and part songs (especially “O hills! O 
vales of pleasure,” which was encored) to 
perfection. Madame Vinning rendered Gounod’s 
Serenade charmingly, assisted by Mr. Pratten who 
played the obbligato (usually taken by the 
violoncello) delightfully. Miss Whytock was 
loudly applauded in “The Storm,” and with 
Mdme. Vinning and Mr. Cummins sang the trio “ O 
Memory” to perfection. Sig. Marchesi was great 





in his solo from L’ Africaine, and Mr. Cummins was 





heard to advantage in “The Pilgrim of love.” 
Signor Tito Mattei, pianist to the King of Italy, 
created a great sensation, displaying great taste ; 
his execution was brilliant and wonderfully 
distinct. A septuor for flute, oboe, clarinet, horn, 
trumpet, bassoon, and ophicleide, by Neukomm, 
was splendidly performed by Messrs. Pratten, 
Nicholson, Lazarus, C. and T. Harper, Mutchins, 
and Hughes. The concert was most successful. 

Mr. W. G. Custns gave his AnNUAL-CoNCERT 

on Friday last week, at the Hanover-square 
Rooms. The pieces in which Mr. Cusins took 
part were the Andante and Variations for two 
pianofortes, Op. 47, by R. Schumann, Weber's 
“ Concertstiick,” for pianoforte, and Thalberg’s 
fantasia, “‘ Masaniello.” In the first of these Mr. 
Cusins was assisted by Mdme. Schumann, who 
displayed that briliiant execution and refinement 
of taste and feeling which have commended her 
to the warmest admiration of the public. An 
overture of Mr. Cusins’ (“ King Lear”) was per- 
formed by a full orchestra, and of this both the 
execution and reception must have gratified the 
composer, for it was capitally performed and 
loudly applauded. It will be sufficient to add that 
the burden of the concert was sustained by the 
best artists of the day, for such names as Joachim, 
Gunz, Schumann, Sinico, Pyne, Agnesi, and Delle 
Sedie supported the program. The Orpheus Glee 
Union also lent their aid. An immense effect was 
created by the production, for the first time, of a 
fantasia by Schumann, dedicated to Herr Joachim, 
the termination of which evoked an unanimous 
exclamation ‘from all the audience—the ejacula- 
tion, “ Wonderful!’”? And wonderful it was. 
. A Concert in aid of the building of Parochial 
Schools for St. Mark’s, Regent’s Park, was given 
at Hanover Square Rooms, on Thursday Evening 
last week. The attractive features were Madame 
Sainton Dolby’s singing of “The Child’s Dream” 
from “Naaman,” and Madame Lemmens Sher- 
rington’s success in Gounod’s “ Lark’s Song.” 
Miss Whytock, who possesses a fresh contralto 
voice, gaye with a charming effect “The Mower” 
and Hullah’s “Storm.” Miss Rose Hersee, who 
is gifted with a sweet soprano voice and knows 
how to use it, sang, in her quiet way, “‘ When the 
Elves at dawn do pass,” “Amber Witch,” and for 
an encore gave “ Cherry ripe.” 

On Wednesday evening Mrs. G. Visine gaye an 
annual concert at the Eyre Arms, St. John’s Wood. 
The engagements were numerous and talented. The 
vocalists were headed by Madame Rudersdorff; the 
instrumentalists by Mr. Charles Salaman and Mr. 
Brinley Richards. The fair beneficiaire acquitted 
herself honourably in “‘ Fanciulli che il core,” from 
‘“‘ Dinorah,” and in ‘“ Home, sweet home,’’ which 
was encored. Mr. Alfred Hemming (a pupil of Mr, 
Benthin) has an excellent baritone voice, and fully . 
confirmed the favourable impression he made some 
weeks ago at the Hanover Square Rooms. Among 
the instrumentalists were Messrs. T. Harper, 
W. Ballen Harrison, and other artists. The 
beneficiaire, who appeared in the double charac- 
ter of vocalist and pianist, played, with Mr. 
Salaman, a duet for two pianos (‘‘ Les Huguenots”), 
Mr. Aptommas was encored in his own waltz on the 
harp. There were many important deviations from 
the program. The room was well attended. 

At the MypprLton Hatt on Wednesday even- 
ing, the 14th instant, a concert was given by the 
Mdlles. Lachenal, in which the concertina was 
employed in solos and concerted pieces, chiefly of 
a classical kind. The opening selection was an 
arrangement by George Case on airs from ‘‘ Semi- 
ramide,” “‘ Lucrezia Borgia,” and “ La Sonnambula,” 
for a chorus of concertinas, treble, tenor, baritone, 
and bass, and it is sufficient to say that Mr. 
Richard Blagrove tock the principal part with his 
accustomed brilliancy of execution, and that he 
was ably supported in the efficient rendering of 
the remaining parts by the Mdlles. Lachenal and 
Miss Attwater. Those who had the gratification 
of listening to this excellent and finished produc- 
tion were astonished at the masterly execution, 
and equally pleased with the completeness of the 
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scoring sustained by concertinas only, yet in effect 
resembling an organ concerto, or fantasia fora 
full band. Miss Rose Hersee sang “ Donizetti's 
Con’ é bello” with such excellent sweetness as 
to call forth forth loud demonstrations of ap- 
plause, and: in answer to the repeated encores, 
she returned and delighted the audience with 
Ganz’s ballad “Sing, Birdie, sing!” There 
were several vocal pieces, of which the favourites 
were “ O’er the meadows,” Miss Hersee; ** Death 
of Nelson” and “ My pretty Jane,” Mr. Wilson ; 
“The Stirrup Cup,” Mr. Sanders; and the trio, 
“This Magic-wove Scarf,’ Miss Hersee, Messrs: 
- Wilson and Sanders. A French song, entitled, 
“Jours de mon Enfance,” and effectively ren- 
dered by Miss Emma Jenkins, was prefaced 
by an elaborate introduction for the Concertina, 
taken by Mr. -Blagrove, whose instrument 
alternated with the voice’ of the singer, and. 
enriched the harmony of the whole composition. 
The fantasia for the Concertina, on airs from 
“ Faust,” performed by Mdlle. Marie Lachenal, 
was a perfect gem, and elicited such prolonged 
applause that the fair artist returned and repeated 
the waltz. The execution of this piece evinced 
‘careful reading and refined taste; and in a trio 
on Scotch airs for treble, baritone, and bass Con- 
certinas, the Mdlles. Lachenal displayed great 
talent, both in delicacy of touch and artistic in- 
terpretation. Mr. Sydney Smith performed on 
the pianoforte a Morceau de Concert, entitled, 
“Golden Bells” (his own composition), with a 
grace and finish really wonderful; and also took 
part in a Duet Concertante for Pianoforte and 
Concertina with Mr. Blagrove, on airs from 
“Zampa.” The program was marked by a nicely 
adjusted contrast, ‘and concluded with a truly 
national pot-pourri of ‘Rule Britannia,” “ Home, 
sweet home,” and “God save the Queen.” 








THE THEATRES. 





The height of the season indicates the wane of 
the theatres. What theatres still remain open 
keep their pieces in a great measure unchanged : 
thus, “ Brother Sam” at the Haymarket, the 
inevitable “ Arrah” at the Princess’s, and “ La 
Sonnambula”’ at the theatre of Tottenham-street 
still hold the stage, while at the Srranp the 
success attending ‘“ Windsor Castle” naturally 
retains it on the boards of Mrs. Swanborough’s 
theatre. A farce has been brought out at the Sr. 
JameEs’s of no great merit. Derived from acomédie- 
vaudeville entitled “ Les Noces de Merluchet” trans- 
lated into “ Pouter’s Wedding,” the construction of 
the farce is too essentially foreign and the writing 
of Mr. Maddison Morton in this case too devoid 
of humour to deserve special mention. It was 
redeemed in a great measure by the excellent 
acting of Mr. and Mrs. Frank Matthews. Other- 
wise neither its plot nor wit calls for remark. 








TEMPORA MUTANTUR. 


To the Editor of The Orchestra. 
Srr,—On visiting one of the minor theatres the 
other evening, I was surprised at the handsome, 
I may say elegant, manner in which the stalls 
were fitted up; but I could not help remarking 
that what was in former times “the people’s pre- 
serve,” where, in the days of the Tatler and Spec- 
tator, sat the wits and critics of the day, inter- 
mingled with well-to-do citizens and their buxom 
dames, and where, even in the time of Edmund 
Kean, the well-known features of many “an old 
playgoer” might be discerned, had almost totally 
disappeared. 
It was Mr. Bunn, I think, who during the en- 
gagement of Madame Malibran, at Drury-lane, 
first introduced this innovation (though in a 
moderate way, some three or four rows only of 
the pit being taken) into an English theatre. It 
was submitted to, with some little grumbling, and 
has gone on gradually ever since, till it threatens 
entirely to swallow up that part of the theatre 
which used to be the favourite resort of those who 





Those who have read Davies’ “ Memoirs of | 
Garrick” are aware of the riot that took place at 
Drury-lane in 1763. The Royal Magazine of the 
25th January, 1763, says :—‘‘ A printed paper was 
industriously dispersed in the taverns, coffee- 
houses, &c., complaining of the managers of 
the theatres refusing admittance at the end of 
the third act of a play for half-price. When Mr. 
Gartick came on to the stage, and attempted to 
speak, an uproar immediately began; and the 
ladies withdrawing, the benches were torn up, the 
glass lustres were broken and thrown on the 
stage, and so total a confusion ensued that the 
play was prevented from going on.” On the next | 
evening the disturbance was about to be renewed, 
when Garrick, always timid when there was a 
‘prospect of riot and destruction of property, gave 
up the point. 

The rioters, at the head of whom was a Mr. 
Fitzpatrick, having so far succeeded, were deter- 
mined not to reston their oars. I have accidently 
met with an old placard of which the following is 
acopy. It was exclusively circulated at all the 
usual places frequented by playgoers. 

*« To the Frequenters of Theatres : 
Gentlemen,—In defiance of the regulation 
which your resolution and steadiness lately 
established at Drury Lane Theatre, and in which 
it was universally understood that the managers 
of the other Theatre had fully a~quiesced, there 
appeared this day, advertised, the opera of 
‘ Artazerwes’ with this remarkable notice, viz., 
‘Nothing under the full price can be taken!’ It 
therefore behoves you, gentlemen, to enforce 
your decisions, and convince the directors of 
Covent Garden playhouse, that a point once de- 
termined by the tribunal of the public, must and 
shall for ever remain a law, subject to no alteration 
but by their own authority. 

“Tam, gentlemen, your humble servant, 
“An Enemy To Imposition. 

‘“* February 23rd, 1763.” 

Accordingly on the evening of the 24th of Febru- 
ary the Theatre was densely crowded, and the 
audience would not suffer the opera to begin. 
Mr. Beard, the celebrated vocaiist, the then 
proprietor of Covent Garden, having refused to 
comply with the demands of the rioters, they 
became so exasperated that they commenced the 
work of demolition, and benches, seats, glasses, 
and every thing that could be come at, including 
some of the scenery, were pulled to pieces and 
destroyed. But Mr. Beard proved a much more 
resolute man than Garrick, and having identified 
some of the leading rioters, with the help of a 
Chief Justice’s warrant, he brought two or three 
of them before Lord Mansfield. 

The rioters were thus foiled, but not intimi- 
dated. As soon as the damages which were done 
to the theatre were repaired and it was reopened, 
they attended again in strong force; but, after 
the lesson they had received from the Lord Chief 
Justice, they changed their mode of warfare. To 
commit any act of violence might be attended 
with dangerous consequences; but there was no 
law against laughing, hissing, cat-calling, and 
such like practices, by which the performances on 
the stage might be effectually interrupted. Their 
purpose was gained: for Mr. Beard found it im- 
possible to keep open the doors of the theatre to 
any purpose, whilst quiet and orderly people 
ceased to attend, and he had no option but to 
submit to the dictators. 

The public were gainers; and half price, except 
during the first winter when a pantomime was 
performed, was firmly established; though it 





our theatres. - 

Churchill, with his masterly pen, drew a not 
very flattering picture of Mr. Fitzpatrick, the 
leader in these proceedings, in about fifty expres- 
sive lines in the Rosciad. 

What would these belligerent gentlemen have 
said to the abolition of the greatest part of the 
pit had they lived in our days? Yours, &c. 





went to have a quiet enjoyment of the play. 





appears now to be no longer taken at many of || 
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NOTES ON NOTED PASSAGES IN NOTED 
COMPOSITIONS, 


No. 1. Beethoven’s Quartet in F, Op. 59, 


No. 7. 
Allegretto vivace e sempre scherzando. 
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Is the chord on the C flat a modulation? If so, 
what relation have the sounds to the chord before 
it, and which follow it? If nomodulation, explain 
the sounds as in the key. 

No. 2. Mozart’s celebrated Quartet in C major, 
a passage long the subject of controversy in 


Weber's Cecilia. 
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Parse the sounds, setting out their relation 





Mar Mipgez, 


to key. 





er 


we BR ere wet 














as — 











THE 


ORCHESTRA. 


[No. 91, June 24, 65. 








TERMS OF SUBSCRIPTION. 


BTAMPED. UNSTAMPED 
Per Year 17s. 4d. 138. 0d. 
» 9 Year Ss 8d. 6s. 6d. 
»» Quarter 4s. 4d. 8s. 3d. 


Payable in advance. 

* Conquers anv Post-Orrick OxDERS TO BE DRAWN IN PAVOUR 
or ADAMS & FRANCIS, 59, Frieet-staeet, Loxpox. E.C. 
Orrices: 201, Recent STREET, 

AND 
59, Fieer STREeEt, 

FROM WHICH THE TRADE 18 SUPPLIED. 





*.* The “Orchestra” may also be obtained of 


Mr. J. Surman, 9, Exeter Hall, Strand. 


HERR REICHARDT’S 
NEW BALLAD, 
“The Haunting Thought,” 





Sung with the greatest applause by the 
Composer. 
THREE SHILLINGS. 
CRAMER & CO, LIMITED, 
201, Reagent Street, Lonpon, W. 
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NOW READY, 
THE INDIAN SUMMER, 
BALLAD, 
By ANNETTE BAUMER. 


2a, 6d. 


THE REEFERS SONG, 
By Professor STEWART. ° 
28, 6d. 


POLONAISE BRILLANTE 
POUR PIANO, 
By CHARLES J. TOMS. 


8a. 6d. 
LES HUSSARDS DE LA REINE, 


GALOP POUR PIANO, 
Par LE CHEVALIER PONCE DE LEON. 





3s. 
THE SIRENS’ REVEL, 
WALTZES. 
By W. H. ADAMS, 
4s. 


London: CRAMER & Co., 201, Regent-street. 


New Tenor Scena. 


“LADY HILDRED,” 


EXPRESSLY COMPOSED FOR 


Mr. SIMS REEVES, 


M. W. BALFE. 
In G (Original Key); In F (Transposed), 
PRICE FOUR SHILLINGS, 





For large melody and captivating treatment, 
there has been no Song like this, since the days 
of “ Come into the Garden, Maud.” 





Cramer & Co. Limited, 201, Regent-street, W. 


TO CORRESPONDENTS. 





Tue Free Caaxt.—J. G. must be very ignorant. 
the psalm, is as old as the hills. 
every day college use in all monasteries ; 


all over the Continent at the present hour. 
breve is the chanting tone; the second the cadence, 


The ferial 
chant consisting only of two semibreves to each half verse of 


ferial form is still in use in all our cathedrals ; for example, 
the Apostolic creed. many of the versicles and suffrages, and 
on all festival days the chanting of the Athanasian creed :— 


The Munich papers speak of the great enthu- 
siasm with which the first and second performances 
of Wagner's Tristan and Isolde were received. It 


The psalms of the Hour! must be left to time to determine the real value 
Services were always so chanted on common days; it was the 


and is to be heard 
The first semi- 
This 


of this strange music. 





Mr. Watts Phillips is writing a five-act drama 
of the “ Lady of Lyons”’ type for the Haymarket, 
and the same prolific author, in conjunction with 
M. Ludovie Halévy, is hard at work on a musical 











*’ is necessary that he hold the Catholic faith. 


rhythm 


on this imaginary novelty, called 
most astonishing. 


have been done on all parties. 


term :— 
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No words in a psalm verse are ever left free: from their posi- 
tion they stand in rhythm, and the singers cannot alter the 
An Anglican chant is in harmonic rhythm, and 
ought to be also in melodic rhythm, and there is no difficulty 
in contriving the psalm verse with this frame-work. That 
a‘contemporary should have published a page of nonsense 
“the free chant,” is 
If the clergy—if the editors of musical 
publications—are content to take the leading of amateur clerks 
in public offices, it is merely the blind leading the blind, 
and all will be found in the ditch together, when justice wil] 


Aw Orcayist.—The passage from Dr. Dykes’s tune to the hymn 
“Nearer, my God, to Thee,” (No, 200, ‘‘ Hymns Ancient and 
and Modern,”) is not church music in the proper sense of the 


burlesque of the school of the “‘Belie Héléne,” which 
will be forthwith produced at one of the leading 
Parisian theatres. 





We hear on good authority that Mr. Charles 


= 4 Salaman the indefatigable secretary of the Musical 
Sooner 


Society of London, is about to resign his office. 
Mr. Salaman’s post was an honorary one, attended 
with no small amount of labour ; he discharged his 
duties admirably, and his resignation will be a 
great loss to the Society. 





Miss Rose Hersee, whose charming voice .and 
technical knowledge have made her one of our 
most successful concert artists, is about to make a 
first appearance in English Opera in the part of 
“ Tucia,’ with the new opera company at the 
Theatre Royal, Greenwich; supported by Mr. 
George Perren (Edgardo), Mr. Herbert Bond 
(Arturo), and Mr. Patey (Enrico). 
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They have great difficulty at the Grand Opera 


—1|house at Cassel: the company will not “ pull 


themselves together.’ A piteous placard recently 
appeared on the walls of the theatre to the 
following effect :—‘ In consequence of the sudden 


—| fits of Friulein Griin, the continual indisposition 
-lof Herr Gerso, the cold of Herr Resz and the 





As choral-writing this is simply ludicrous. 


impossibility of finding Friiulein Hoefl, the repre- 
sentation of opera is postponed.” 
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Letters on 
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may be addressed to ApAms and FRancis, 59, Fleet 
Street, E.C., or Mr. J. Swirr, 55, King Street, 





Mr. and Mrs. Howard Paul, on the occasion of 
the Dramatic Féte, are to have a beehive at the 
Crystal Palace instead of a stall. We beg to offer 
them a verse to go over their hive :— 

How do the little busy P’s 
Improve their hive and stock it, 

And gather money all the day 
From ev’ry opening pocket. 





The Allgemeine Tonkiinstler Verein has held its 
meeting this year at Dessau. It seems to have 





LONDON, SATURDAY, JUNE 24, 1865. 


much resembled that at Carlsruhe of painful 
memory. From the reports of those who were 








her residence at Baden-Baden. 





Union Matinée. 





the Handel Festival. 





New Royalty Theatre. 





precludes her from appearing in public. 


the carnival ’65-’66. 





amateurs. 





theatre for a short period. 


comedy. 





Madame Clara Schumann has left London for 


Liibeck, the pianist, is expected in a few days, 
from Paris, to play at the 8th and last Musical 


M. Gustave Bertrand, musical editor of the Nord 
and other peridicals in Paris, has arrived to report 


In Tuesday's Gazette we observe the names of 
Sophia Pelham and Harriet Pelham, late of the 


We regret to hear that Miss Robertine Hender- 
son is suffering from severe indisposition, which 


Malle, Fricci and her husband Neri Baraldi are 
engaged for next autumn at the Pergola, Florence. 
The lady is also engaged at the Scala Milan for 


A second performance of the Hon. Seymour 
Egerton’s Pastoral took place at Cromwell House, 
on Wednesday, with full band and chorus, of 


At the close of the season at the Haymarket, 
Mr. Walter Montgomery proposes to take that 
It is said that some 
of the young ladies who formerly played at the 
New Royalty will tread the boards sacred to 


present it appears as if the Abbé Liszt, in sub- 
mitting to the tonsure, is casting off the excen- 
tricities which have distinguished the compositions 
of his profane days, for the Pater Noster and a 
Psalm of his which were produced at Dessau are 
said to be, for him, remarkably simple. 





As we go to press the great Triennial Festi- 
val of Hiindel is being celebrated by four 
thousand of the best musicians, vocal and instru- 
mental, in England. Though it is probable that 
by this time the allotted places are all disposed of, 
yet we would suggest to all our town readers the 
pleasure they can derive by taking out an ordinary 
admission-ticket for the building: by this means 
they will be able to hear what is going on, with 
the negative advantage of not being incon- 
venienced by the crowd. 





An old friend of Beethoven's, Herr Joseph 
Barth, recently died in Vienna. Barth, who was 
a tenor of much merit, became instrumental in 
preserving to the world the celebrated “ Adelaide” 
of Beethoven. He happened to call on the com- 
poser just as he was about to consign a roll of 
paper to the fireplace. ‘“‘ What are you doing?” 
asked the singer. “I am going to burn this 
rubbish,” answered Beethoven. ‘“ Let us hear 
the rubbish first,” returned Barth, who made the 
composer accompany him as he sang it at the 
piano. When Barth had finished, Beethoven rose 


and hugged him. It was no longer a question 
whether he should burn the “ rubbish ;” 
“ Adelaide” was saved. 


and 
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The other day M. Gevaert in looking over the | accurate scholars. The degree was accompanied 


Imperial Library, Paris, for some old operas came, 
among several scores, upon one bearing these 
words in Italian:—“* Drama without a title.” 
Examining this MS. closer, M. Gevaert concluded 
the music of the opera was not composed before 
1650 or later than 1660, that the author was an 
Italian composer, and that this composer could be 
none other than Francesco Cavalli. 
“ Artemise” occurred as the heading of several 
morceaue, recourse was had to the Biographie 
Universelle of M. Fétis, and there as anticipated 
was found the fact that among Cavalli's works 
an “ Artemisia” (1656) had never been printed. 
The Bibliothéque Impériale therefore possesses 
the original, which was bought some years ago at 
an auction for the moderate sum of twelve francs. 
Cavalli had been brought to France by Mazarin, 
and one of his operas, ‘‘ Xercés” was performed in 
the high gallery of the Louvre, on the 22nd 
November 1660, on the occasion ‘of the marriage 
of Louis Quatorze. It is vulgarly but erroneously 
believed that he was the first to introduce airs 
into opera, and that theatrical music before his 
time consisted merely of recitative sustained or 
broken by instruments. 





UNIVERSITY DEGREES IN MUSIC. 





An English University is not the fount of lite- 
rary honour, for the power of conferring degrees 
flows from the Crown, and is incident to the grant. 
No degree can be given without lawful authority, 
and the authorities must be set forth in the grant. 
Such was the ruling of the court in the celebrated 
case of Dr. Benrtey. And, strange as it may 
seem, the sovereign of this country has not the 
power to confer an honorary degree either in arts, 
science, or theology. Her Majesty can select a 
bishop, create a dean, constitute a canon, but 
should it be thought desirable to make a doctor 
out of a Master of Arts, her Majesty issues a com- 
mand to this end, directed to either Oxford or 
Cambridge. Royal rewards are anything from 
knighthood to dukedom, but not the doctorate and 
itsdescents. It may be asked, “If crowned heads 
cannot make doctors, from whom flows the stream 
of this high distinction ?” 

The doctorate, and indeed all literary honour, 
come from the Porn, and hence the habits and 
hoods of scarlet cloth, the sleeves and facings of 
pink silk, the lambskins, the crimson damask 
satins, the Syrian purple, the webs spotted with 
rose and violet, and all the other rich and gorgeous 
paraphernalia which vizards and masks degree, 
marches learning in a line of order, and insists on 
priority and authentic place. Until the Popz 
conferred his sanction upon the monastic and lay 
corporations that issue certificates of academical 
progress, university degrees obtained no authority, 
and were of no circulating value. The Pops in 
1534 did not approve of the mode in which the 
sovereign and parliament dealt with our insti- 
tutions for the advancement of learning, and 
England in return pronounced all his injunctions 
void and of no authority. A university degree is 
the advancement of a person to a higher station 
in the corporation to which he belongs than he 
had before. Its recipients are the “ virt apprimi, 
docti, perpoliti;” a strange and motley crowd— 
some of merry face, for a man’s wisdom maketh 
his face to shine; some of saddened look, for in 
much wisdom is much grief; some keen and 
crafty, for the wise man’s eyes are in his head; 
some loving and kind, for a wise man’s heart is at 
his right hand; some stout and strong, for the 
wise man is of more strength than the mighty ten 
in the city; some silly and weak, for there is a 
wisdom that leadeth to perversion ; some rich, who 
have made wisdom profitable to themselves; and 
some lowly and humble, for riches are not always 
to men of understanding. 

The universities formerly supplied a sound edu- 
cation in those branches of learning in which they 
gave degrees. The lessons of the professors made 
great teachers, the lessons of the tutors made 





As the name | 
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with self-respect because it denoted absolute pro- 
ficiency. It was of importance because it secured 
the license to teach. The bachelor in music was 
entitled to read the treatise on music by Borruivus. 
| If bakelos (foolish) be the derivation of the word 
| bachelor, those who possessed the title had con- 
| verted the original meaning to its opposite, and 
although the academical degree in itself was not 
;a mark of honour, but a result of solid acquire- 
| ment; still, as it was the test of superior learning 
and skill, and led to practice and consideration, it 
was necessarily surrounded with esteem and dis- 
tinction. Superior authority was allied with 
superior merit. 

The honorary degree was a degree to one to 
whom the university had not, it may be, provided 
any education. Its recipient might be a graduate 
in some other university, or one distinguished on 
all sides for high and remarkable attajaments. 
The academic degree marked the status for teach- 
ing—the honorary degree the status of its reci- 
pients among teachers and scholars. The academic 
degree was a testimonial that the graduate had 
succeeded in the schools after a regular course of 
study, and had been duly exercised and examined 
—the honorary degree was the testimonial that 
the university possessed the wisdom to honour one 
whom the world had delighted to honour. Both 
degrees were founded on principles of law and 
reason. 

The Pops was the sole fount of this honorary 
distinction, and by one of our acts of parliament 
the power of the Pore was deposed, and in this 
matter our ARCHBISHOP OF CANTERBURY was made 
our Porr. The ArcupisHop OF CANTERBURY is 
the fount of all literary honour in this country. 
True it is that by virtue of charters our universities 
possess the same power, but as a reflex from the 
originating virtue of the,papal and archiepiscopal 
dignities. 

Musical degrees in our universities are, in some 
sense, always honorary, because no university pro- 
vides musical education to the graduate in music. 
Originally they were merely grammar degrees, and 
are so considered to this day, as the Mus. Doc. 
degree is only bestowed on the “‘inceplores in arte 
musicd,” and is reckoned beneath the M.A. degree. 
In fact the Mus. Doc. may be said to be without a 
distinctly recognised position in his university. 
He is a chick of which the mother hen takes no 
notice. Music is an art, and it is a science, or 
rather it is pretended to be a science. The can- 
didate is not tested as a practical performer in the 
art of music, but he is tested in some artificial 
display of imaginary science. He must be so far 
eruditus in the study and practice of music as to 
make music in some such way as shall be pleasing 
to the professor. And in recent days he niust 
submit to an examination in which the eandidate 
does not choose his examiner, neither does he 
order dinner for two before the examination. Nor 
is the examination such as Lord ELpon records 
when going in for Hebrew and history, and which 
was condensed into two questions— 

What is the Hebrew for the place of a skull? 

Who founded University College ? 

“JT told the examiner,” says Lord Expon, “ Gol- 
gotha was Hebrew for the place of a skull, and 
King Atrrepfounded University College.” “Very 
well, sir, you are competent for your degree,” said 
the examiner, and Joun Scorr came out tri- 
umphant in Hebrew and history. 

In olden days the graduate was well known’ in 
his university as a diligent student in music, and 
academic and other records testify to his continued 
residence and certain advance. Thus of ParkEr 
(1502) it is said “he was eminent for his compo- 
sitions in vocal and instrumental music.” Of 
GoopMan (1505) “ noted for his compositions in 
that faculty.” Of Mason (1508) “a man in much 
esteem.” Of Perrort (1515) “licensed to proceed 
to the faculty of Mus. Doc. on his composing a 
mass and a song.” In these days men take a 
university degree in music of whom the world 





are not thoroughly assured of their academic per- 





formances, for nothing is generally known about 
such performances, and, it may be, nothing of 
importance has before appeared from the pens of 
the graduates. It would be well for the university 
granting a teaching degree to guarantee the pro- 
cess by the publication of the examination ques- 
tions and the 'Te Deum or Communion Office music 
of the graduate, for until we get some good Te 
Deum and Communion Office music it would seem 
essential to fix on these two subjects as essays for 
the candidates. Graduates can, of course, by 
subsequent efforts demonstrate the propriety of 
the gift, and their just title to the distinction. 

The honorary degree presupposes a position in 
its recipient far above all pupillage, exercise, and 
examiaation. It is the reward of distinguished 
merit, and implies admitted learning, skill, and 
superior ability, testified by repeated acts before 
the nation. It is the victor’s medal gained by 
recognition in the highest quarter of services done 
for the benefit of music in this country. There 
may be a laxity in the distribution of academical 
titles ; there may be possibly also a mistake in the 
appropriation of the honorary degree even by so 
distinguished a personage as the ARcHBISHOP; to 
err is the common lot of us all. <A correspondent 
who signs the sacred word of “'Truru’’ (No. 89, 
p. 167), tells us that in his opinion the power 
inherent in our ArcHBisHop to grant an honorary 
degree is “‘a very pernicious license.” The power 
is a just and proper power, and-one no man has a 
right to question any more than the power of 
ordination, or any other power belonging to our 
ArcnBisHop. The power to ordain is a just and 
proper power ; it may, however, unwittingly have 
been exercised on one who may have turned it to 
a most pernicious account, but is this any reason 
for altering the constitutions of our country? 
Are we to live in concubinage because marriage 
at times leads to divorce ? 

It appears the musical degree in the Durham 
University is a degree at present given by virtue 
of this power—‘“ Any graduate of another uni- 
versity, or any other distinguished person shall be 
admissible by grace of the University, with the 
censent of the Dean and Cuaprer, to an honorary 
degree.” ‘The musical graduates in Durham Uni- 
versity now are:—1. Sir F. A. Gore Ovusutey, 
Clerk and Mus. Doc.; 2. Wm. Hensuaw, Mus, 
Doc.; 3. Jonn Baccuus’ Dyxzs, Clerk and Mus, 
Doc.; 4. Puitip Armes, Mus. Bac. Dr. F. A. 
Gore Ovse.ey, Barr., and Bachelor Purim 
ArmeEs are graduates of Oxford, Drs. HensHaw 
and Dykes are honorary Doctors by virtue of 
diplomas, and fall into the status of “ the distin- 
guished person” described in the quotation we 
have alluded to. Without seeking to diminish in 
the slightest degree the lustre surrounding the 
names of these two distinguished persons — with- 
out attributing the shocking word ‘‘sham” or the 
offensive term “ pernicious license” to the acts of 
the Durham Senate in these two cases—we venture 
to suggest that as Oxford and Cambridge seem 
sturdily resolved to withhold honorary musical 
degrees in all cases, there is a good opening and 
a fair example to be set on the part of Durham; 
and which, exercised wisely, would prove a great 
encouragement to those who work for the church 
and its music at great personal cost and sacrifice, 
and in nine cases out of ten without the slightest 
prospect of remuneration. The license used in 
this way, so far from being “very pernicious,” 
would prove most beneficial, and confer as much 
honour upon the university as upon the holder of 
the faculty. 








MUSIC UNDER THE WATERS. 





Near the Australian continent—next, indeed 
to New Holland, as every schoolboy knows, lies 
the great island of the East Indian Archipelago, 
Borneo, on gor in the language of its people. 
It is of goodly size, this Borneo; it is some 750 
miles broad. Its shape and features partake of 
the general character of such islands: high, rocky, 
towering mountains in the centre tone down 
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gradually to the level and alluvial tracts of the 
coast, which, again, is intersected by fine rivers— 
navigable, too, in most instances, since great 
canoes of tree trunks float down them, rowed by 
women, and in these diukons, as they are called, 
you can penetrate into almost every part of the 
land. Borneo itself, the chief town, is built over 
the water on posts, and ladders convey the in- 
habitants from their evening stroll to their front 
doors. It is not exactly “a sort of vulgar Venice” 
like Rotterdam, but Venice with an extreme- 
oriental touch about it, Venice with fifty feet 
long diukons instead of the gondolas, Venice with 
a swarthy Malay instead of a bravo, and witha 
Sultan instead of a Doge. Indeed Borneo the 
island is a Venetia sunk in more than Venetian 
apathy and oppression; for outside the capital 
and all along those marshy miasmatic fens, the 
haunt of the orang-outang, the soil of sago, the 
natives of the island are lowest in type of all the 
nations of the far East—degraded beyond the 
half-human savages of Polynesia. It was not 
until an Englishman, JAmes Brooke, of whom 
the world has now and then heard, sailed for the 
Archipelago in 1838, that the miserable Bornese 
were partially relieved of the two-fold misery of 
caste and despotism. They were previously 
divided into three classes—the Chinese and the 
Malays tyrannised over by the Sultan of Borneo 
and his Rajahs, and the Dyaks, tyrannised over 
by the Malays and Chinese. These Dyaks, 
who were a peaceful tribe, some 10,000 strong, in- 
habiting the mountains, occupied so low a status 
that while a Malay was privileged to rob, abuse, or 
murder a mountaineer with impunity, no Dyak 
dare slay a Malay even in self defence under pain 
of death, and no Dyak dare strike a Mohammedan, 
even though the latter were a thief, under other 
But partial civilisation dawned 
with the arrival of James Brooxr, who had fitted 
out a schooner of 142 tons, for the purpose of 
clearing the Archipelago of those piratical prahus 
which infested it, and thus came sailing to 
Sarawak on the north-west coast of Borneo. At 
that time-—1838—the Rajah of Sarawak, Mupan 
Hassim, nephew of the Sultan, was embroiled 
with his subjects, who had been probably goaded 
into rebellion; and Brooke was invited by Mupau 
Hassim to lend him aid. With the assistance of 
the English schooner and its commander the 
rebellion was put down, and the Englishman 
received the governorship of Sarawak, improved 
the condition of the people, governed with equal 
wisdom and justice, and left the name of Sir 
James Brooke renowned in history. 

Such i¢ Borneo, the island of orang-outangs, 
birds’ nests, rivers, tempests, sago, and bees-wax. 
But for other reasons than these we call the atten- 
tion of our readers to a remarkable circumstance 
in this strange island. It is a singular phenome- 
non attendant on the labyrinth of rivers which 
intersect the land, rivers now choked with the 
mighty trunks and limbs of trees, or now “swollen 
high with months of rain,” that their waters give 
forth a weird intermittent tone of melody, a per- 
fectly tuneful sound, welling from the river 
depths, now loud and prolonged, now soft and 
low. It is as the harmonious chant of a syren, as 
a deep organ peal, as the sigh of an Molian harp. 
To whatever cause assigned, the strange incredible 
fact remains, as numerous travellers have asserted. 
In the year 1860 to 1861 an eminent Dutchman, 
L. F. Praaer, who had long navigated the Archi- 
pelago and penetrated waters never disturbed by 
the keel of the white man’s ship before, made an 
excursion into the south of Borneo; and in a 
review lately published in Holland he states that 
in April 1860, the man-of-war “ Madcira” being 
then at anchor at the mouth of the Pontianak (a 
word meaning Mind), he heard sounds from under- 
neath his keel, which he compared to the music 
made by fingers sweeping along the strings of a 
violoncello, and that the sounds were influenced 
from time to time by the movement of his ship as 
she rode at anchor. In July of the eame year he 
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remarked similar sounds at the mouth of the, 





Tawa, and the phenomenon was repeated too 
often to admit of incredulity. 

The Dutch traveller tried to account for the 
circumstance by the hypothesis of certain fish 
which he supposes are gifted with the power 
of producing sound. This hypothesis—which 
is shared by Professor Marrartna of Holland, 
and by Jonann MvuE.uer, who, in his “ Archives 
of Anatomy and Physiology,” cites twenty-five 
species of such fish,—is more reasonable than the 
theory of Dr. ScuwaneR, who believes that the 
music of the waters is produced by the rubbing of 
the liquid mass against the soil of the bottom. 
The natives (or such of them as reason at all 
about the matter) hold that the sounds are 
caused by the mixing and reciprocal penetration 
of the soft water of the river and the salt water 
of the sea, and that the higher the sea water 
mounts the stream, the higher up are the sounds 
conveyed. The first theory is, however, the most 
probable; the cause may lie in the rumpling of 
certain hard portions of fish’s body against other 
parts, or it may originate from the expulsion of 
air. The sciena aquilea (the ombrina of the Italian 
fisherman) may be recognised by the hollow sound 
it makes; and, in the ocean shoals, of the genus 
pogonias will follow a ship for whole hours, making 
the deep resound with startling noises, now like 
the peal of bells, now the croaking of great frogs, 
now the rolling of warlike drums. 





FRANCE. 
Paris, June 20th. 

I will confess to you at once that I am not only 
at a loss how to begin my letter, but don’t even 
know what subject to write upon. “ L’Africaine” 
you have heard enough of for the present; and, 
knowing what is in store for you, I feel a certain 
delicacy in mentioning the subject. The intelli- 
gence that the Théitre Lyrique will be closed in 
ten days for the usual summer recess contains 
nothing astonishing, and is not likely to cause a 
fallin the price of bread; and as the reprise of 
Halévy’s “‘ Mousquetaires de la Reine” at the Opera 
Comique will come off some hoars after the 
despatch of my courier, I don’t very well know 
how [ can give you an account of it. I had some 
idea of offering you the résumé of Act I. of a 
lively Opera-Comique, written by myself, on 
Young's “ Night Thoughts” and “ Zimmermann on 
Solitude’? combined, but on reading the first scene 
to an English friend of mine (a perfectly compe- 
tent judge of such matters) I noticed a threaten- 
inz look overshadowing his expressive features, 
and an uneasy movement of his right leg, which 
vividly recalled to my mind a gymnastic exercise 
known in my school days as “monkey’s allowance,” 
while the mysterious words ‘shut up,” floating 
with solemn accent through the air, warned me to 
desist. On asking him on what musical subject I 
had better write, I received for answer. “ Syphon,” 
and was left to myself. I had heard of an opera 
called ‘‘ Demophon,” and thinking that the “ sub- 
ject matter” referred to was some unknown opera 
of the assommant school, I rushed to the biblio- 
théque, and searched in all the musical diction- 
aries, but to no purpose. At last, and as a 
forlorn hope, I consulted the “ Dictionnaire de la 
Conversation,’ and on finding the word “sy- 
phon” was of course referred to “siphon,” 
which I learned was “a curved tube having 
two branches of unequal length,” and my 
imagination immediately suggested trombones. 
On reading up I found this scarcely satisfactory, 
and was wondering what to do next, when I sud- 
denly remembered that the same name is applied 
to a neat little invention for containing Eau de 
Seltz, and which had excited the admiration of 
the gentleman alluded to above, and of M. Howard 
Paul, who had been our companion fldneur of the 
previous evening. We had been to M. de Besse- 
lievre’s concert at the Champs Elysees, and, after 
applauding Mr. Levy, had enjoyed ourselves in the 
quiet consommation of one of these engines under 
the trees surrounding the enclosure in which these 





concerts were held. We had been much pleased 
with the whole affair; the company was very 
select, and the quiet and orderly aspect contrasted 
favourably with the noisy demeanour of the Café 
Concert habitués some feet away from us. Here 
(and may I be pardoned my indiscretion) I learnt 
that my American companion, whose wife is to 
personate a fascinating Bee at an approaching 
charitable féte, was in Paris for the purpose of 
buying furniture for the hive she is to inhabit. 
In addition to the usual articles, he mentioned 
some very rare acquisitions he had secured; 
amongst which he mentioned a stray note of 
M. Naudin’s, not sung from the throat (unique) ; 
the portrait of a gentleman who thinks “ L’ Afri- 
caine” rather too short; a good libretto by M——; 
the autograph of a Parisian who does not play at 
domino; a good chance of getting a place in the 
last omnibus on a wet Sunday; the profile, cut in 
black paper (beautifully mounted) of a gamin de 
Paris who has a civil tongue in his head, &c. 
Judge of the success to be expected ! 

All this has carried me away from the ‘ Siphon” 
question, and I don’t mean to return to it. If you 
want more ample information see the Encyclopedia, 
and judge for yourself, for I haven’t done with the 
concert yet, and that’s more in my line. Mr. Levy, 
of Mellon’s concerts, whom I supposed to be a 
human being, but who, according to the Entr'acte is 
a ‘celebrated piston,” begs me to correct a slight 
mistake I made in my last. His name is written 
Levy, not Levey, as there is another “piston” in 
London bearing the latter name, he wants this noted 
to prevent confusion. We were very much struck 
with the number of ladies with red hair we saw pro- 
menading ; our first thoughts reverted to Epidemics, 
and we tried to connect this phenomenon with the 
recent plague in the north of Europe; then an idea 
as to the prevalence of ‘blood to the head” pre- 
sented itself; and, lastly, we hit on the truth, shook 
hands all round, and congratulated ourselves 
mutually on ‘ knowing a thing or two.”” We picked 
up some news then, and heard from good authority 
that a new opera, ‘‘ Guillaume Le Roux” (** William 
Rufus,”) is in preparation, and will be produced 
shortly. 

The cabmen are on the strike. Atthe Railway 
station all the old conveyances are pressed into ser- 
vice for the use of passengers. The other night, at 
the ‘‘ Nord,” a whole family went off in a vegetable 
cart, while a gouty old gentlemen was conveyed to 
his residence in a chiffonier’s basket. 

A glance at French publishers and Freneh 
publishing at this juncture may not prove unin- 
teresting — particularly in the dearth of art- 
subjects before alluded to. The Maison Brandus 
and Dufour appears to be taken up with “ L’ Afri- 
caine,” to the exclusion of almost everything else. 
These publishers do not seem to be taking any 
new men by the hand; and beyond one or two 
important works by Meyerbeer and standard 
publications by elder composers, do not enter 
into the general competition for new operatic 
music, or enterprises of that magnitude. M. 
Choudens is entirely occupied with M. Gounod. 
The eccentric musical hermit of Montretout is, to 
his publisher in the Rue St. Honoré, the Mahom- 
med of music, and M. Choudens is not a bad 
prophet to have. At present he has just published 
three romances for voice and piano, by M. Gounod, 
and will not probably have any large work out un- 
til the appearance of “ Romeo and Juliet,” which 
is begun in good earnest at Montretout afore- 
said. The firm of Gerard et Cie., will come into 
greater prominence shortly, in consequence of 
holding the French copyrights of Messrs. Wallace 
and Balfe’s operas. ‘Lurline’” will be done for 
certain next winter. Had “ L’Africaine” not been 
ready this season, M.’Perrin would have put it on at 
the Opera. Balfe’s ‘‘ Bohemian Girl,” too (which has 
already been done in the provinces), will be per- 
formed here, with some great improvements in the 
scenario. In addition to these composers, the house 
of Gerard publishes for Offenbach, who is of course a 
capital card for any French firm to have in their 
hand, M. Girod, on his part, swears by Felicien 
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David, who gets along very well with this modest 
confidence, although the Saphir would not bring 
him a glut of orders for morceaux délachés. Then 
comes the house of Gambogi fréres, working away 
steadily through the romance and pianoforte 
fantasie wilderness which constitutes in France 
a large bulk of all publishing business; the house 
of Lemoine, whose speciality is beautiful editions 
of classics, published in every conceivable shape, 
and at all prices; and a ruck of smaller concerns, 
all apparently established and doing respectably. 
It must not be forgotten, however, that music- 
publishing in France is a very different affair 
. from music publishing in England. Here a com- 
poser does not get very much from his editeur. In 
the first place the publisher could not afford, as a 
rule, to give him much; in the second, the com- 
posers are amply compensated by the droits 
dauteur system, which, indeed, indicates the 
fairest way in which a writer’s value should be 
estimated. Wherever his piece is played—and 
there are a number of first-class lyric theatres 
all through France—he gets a percentage on the 
house. Thus, if his work be successful, he is 
assured of a handsome, permanent revenue— 
far exceeding in value any immediate sum, 
however liberal, his publisher might give 
him. In England, where there is but onze 
natural lyric stage, the droits d'auteur sys- 
tem, except in the case of Wallace, Balfe, 
Benedict, Macfarren, and composers of that 
force, is impossible. The one lyric stage would 
simply decline bringing out works for which they 
had to pay the droits. Consequently, the pub- 
lisher has to bear the brunt of this, and pay his 
composer pretty smartly in the first instance. It 
is a bad system—bad for publisher, worse for 
composer—but so long as there are but one or 
two opera-houses in England, any attempt to 
subvert it would be abortive. To return, the 
details of publishing here are also very discrepant 
from your English system. For example, we have 
no subsidising artists to sing and play music so 
as to make it known. And this induces the reflec- 
tien that Concerts—as you understand them in 
England—are utterly unknown in Paris. There 
is no concert-room here at all. There are cer- 
tainly semi-private places, such as the Salle- 
Hertz, the Salle-Pleyel, &c., occupying much the 
same position as Collard’s rooms with you, and 
used for the same end; but between these salons 
and the huge hippodrome in which Pasdeloup gives 
his orchestral concerts, there is no medium here 
whatever. The consequence is that the ramifica- 
tions of the English concert-system, embracing 
oratorio performances, choir performances, and the 
usual run of chamber concerts, have no parallel 
here at all; and the wonder is, how the publishers 
here get their music made known. The fact, I 
believe, is, that they do not get it made known as 
you doin England; and, except in the case of a 
successful number of an opera, you never hear of 
a song or a pianoforte piece reaching the long 
numbers which an English house often realizes. 
There are other points of difference I may notice 
at a future time. . 
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GERMANY. 


Lzrrsic, 16th June, 1865. 

Between Easter and Whitsuntide those of the 
pupils of the Conservatorium who have qualified 
themselves for appearing before the public, are 
allowed an opportunity of showing what they have 
learnt. This year there were so many pupils 
desirous of presenting themselves, that no less 
than six concerts had to be given; one, for the 
organ, in the Church of St. Nicholas, the others 
in the Gewandhaus, two being devoted to pupils’ 
compositions, and three to pianoforte and violin 
playing and singing. 

The pianoforte was most strongly represented, 
there being fourteen performers on that instru- 
ment; eight pupils appeared as violinists, four as 
organ-players, and four as singers. The violon- 
cello, which in all preceding public examinations 
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has had able players, was unrepresented this year. 
Seven pupils offered eleven compositions of various 
forms, two of which were for solo voices, chorus, 
and orchestra ; three for orchestra, one for string 
quartett, two for pianoforte, one for mixed chorus, 
and two songs. It would take up too much room, 
and would, moreover, be uninteresting to a distant 
public, to enter into any detailed analysis; but a 
general summary of the results may not be alto- 
gether without use. 

The compositions were all examples of reproduc- 
tive, rather than of creative talent. This need ex- 
citenowonder. Creative talent isever most rare, and 
those who possess that great gift are not those for 
whose benefit music-schools, with all their iron 
routine, sonecessary for those who are not geniuses, 
arefounded. One of the compositions, a suite for 
stringed instruments, trumpets and drums, by 
Mr. Perabo of Chicago, is especially remarkable 
as being almost an exact photograph of the style 
of C. P. Bach; and this, I believe, not from any 
imitative purpose. but because Mr. Perabo actually 
thinks in this form. Of the other orchestral works 
that by Herr Witte of Utrecht (three movements 
of asymphony) shows the most command of form 
and instrumentation, while Herr Wolff of Berlin 
(first movement of a symphony) has more ori- 
ginality of invention. The latter gentleman’s 
choral quartet is very good, being graceful and 
melodious, as befits a Morgenstiindchen. Herr 
Gaugler, from Gempen, in the canton of Solothurn 
tried his strength upon a paraphrase of the “ 7'’e 
Deum,” which has been made more capable of the 
usual style of musical effect, by a short sentence 
of praise being added to the prayer which closes 
the “Te Dewm” as now used. But that this 
change is not actually necessary, is proved by the 
beautiful effect of Mendelssohn’s setting of this 
glorious Hymn of Faith; so far as I am aware he 
is the only composer who has boldly faced the 
difficulty, and has allowed the music to adapt 
itself to the spirit of the words. Herr Gaugler’s 
composition deserves much praise for careful 
part-writing and conscientious contrapuntal work ; 
but, like most young composers of the present 
day, he seen, even in the jubilant parts, to fear to 
be joyful; there is too often a tone of sadness 
which makes it difficult to believe that the words 
call upon us to rejoice for the faith that has been 
delivered to us, and to praise God for the great 
deeds that sealed the Divine origin of that faith. 
Mr. John Morgan, of Oberlin in Ohio, also deserves 
commendation for his Kyrie and a Rez tremenda 
for solo, chorus, and orchestra; there is true, solid 
work ; experience, and the good taste which he 
evidently possesses, will in his future works save 
him from a few hardnesses of instrumentation 
which is so difficult for young composers to avoid. 
The string quartet by Herr Svendsen, of Christiana, 
had the most originality of any of the compositions; 
but with this originality there is a dangerous ten- 
dency to the disharmony of the Wagner school. 
Quite free from this sin are the three Fugues for 
the pianoforte by Mr. Horton Claridge Allison, of 
London, (this year the first prizeman), which, 
while sound in form and harmony, are graceful in 
idea. Herr Witte’s Lieder and pianoforte pieces 
deserve praise for their elegance. The two songs 
by Fri. Krafft, of Halle, must not be passed over ; 
they are pleasingly written, and, so far as I can 
remember, are the first specimens of lady’s work 
that have appeared in any public performance of 
the Conservatorium. 

Of the pianists Mr, W. Allison was decidedly 
the best ; his performance of the second and third 
movements of Chopin’s F minor Concerto deserves 
great praise as combining brilliant technical 
execution with intelligent and musical interpre- 
tation. As Mr. Allison is now returned to London 
it is to be hoped that he will soon have an oppor- 
tunity of showing that the promise of his boyhood 
has been worthily fulfilled. Next to him, for 
musical style and expression, and technical power, 
may be ranked Herr von Intem, of Leipsic (first 
movement of Beethoven’s G major Concerto) ; and 
Mr, Perabo, who played as if he loved it, the 





ND 


barcarole and finale from Burgmiiller’s posthumous 
Concerto in F sharp minor. Tho latter work may 
be warmly commended to the notice of musical 
pianists. Mr. Carlyle Petersilea, of Boston, has 
greater technical power than any of the gentle- 
men named above; his touch is very strong, and 
his endurance unwearying; but he seems to lack 
the musical instinct which alone gives artistic 
worth to mechanical brilliancy. There is one 
danger against which the pianoforte pupils must 
guard—hardness of touch; the course of technical 
studies which is necessary to give each finger the 
strength of a hammer, is sometimes fatal to 
lightness and elegance, if it be not modified and 
guided by musical taste and feeling. 

Among the violinists, Herr Deeke, of Hanover, 
played the first movement of Beethoven's Violin 
Concerto so excellently as to make his hearers 
almost forget that he was a pupil. Musical exe- 
cution and the sound “technic’’ of the ‘ David- 
school” are united in him in a high degree. Of 
very great promise, too, is Herr Albin Krause, of 
Gorlitz, who gave the second and third movements 
of Vieuxtemps’ showy concerto with much taste 
and execution. 

Singing has for years been the weak point of 
the Leipsic Conservatorium. By far the best of 
this year’s pupils was Frl. Clara Schmidt, of Bres- 
lau; she has a fine contralto voice, which, so far 
as could be judged from the music she sang, has 
been carefully trained. 

The organ performances were not altogether 
satisfactory; this may partly be due to the fact 
that the pupiis had but a very few opportunities 
of practising on the large organ of the St. Nicholas 
Church, so different an instrument from the 
miserable organ devoted to the instruction of the 
Conservatorists. It is curious how the German 
organists, judging by the great majority of those 
whom I have heard, seem to pay so little attention 
to the colouring to be attained by a proper em- 
ployment of the various stops. They seem to 
think that when fingers and feet have been trained 
to play the most complicated fugue music, all has 
been learnt that is required to make a perfect 
organist. Mr. Allison played Bach’s G minor 
fugue with thorough correctness. In the same 
composer’s “ Passacaglia”’ in G minor, Herr Witte 
showed that he has entire command over manuals 
and pedals. 

There are two heresies, each of which finds 
many adherents among young musicians, and, in- 

leed, among many who are old enough to know 
better. One is that if the musical ideas of a com- 
position, or if the style of playing be genial (why 
have we not a word equivalent to this convenient 
German adjective of “genius ?”’), it is of little or 
no importance that these ideas be presented in 
clear and grammatical forms, or that the genial 
player be technically sure. The other is just the 
opposite: that correctness of form in composition, 
and brilliancy and mechanical certainty of execu- 
tion, are the end-all and be-all for which a com- 
poser or a player needs to strive. Like all wide- 
spread heresies, each of these has a foundation of 
real truth. Were the advocates of the latter 
heresy to say that the technicalities of form, gram- 
mar, and fingerwork, were all that a master could 
actually teach a pupil; or were the propagators of 
the first to assert that mere formal excellency is 
but a dead skeleton, unless the vivifying spirit of 
genius be breathed into it, no one could contradict 
them. It cannot be impressed too strongly upon 
young musicians, that if they are to be true to 
themselves and to their art, they must learn to 
see the whole truth. This cry of genius requiring 
no technical training is generally raised by those 
who have no other signs of genius than the im- 
patience of work and repugnance to control of 
every kind, which are claimed as the distinguish- 
ing marks of a man of genius by those who in 
this cry find an excuse for their own idleness. It 
is the prerogative of genius that it seems by in- 
stinct to acquire that command of form and me- 
chanism, which less gifted mortals can gain by 
unintermitting labour. Nor does the true genius 
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throw off this idea without self-criticism and 
careful study. How great is Beethoven's example 
in this! how does his sketch-book tell of patient 
working at little points, of giving strength and 
beauty where weakness originally existed! It is 
only the pseudo-genius who, to use the happy ex- 
pression of the profoundest theorist now living, 
‘takes every fancy for an idea.” 

May the young pupils in the Leipsic Conserva- 
torium who won their spurs in these 
public examinations be true to their calling, 
and ‘in the many parts of the world whither they 
now wander, use their influence to propagate 
sound musical principles. 

The schoolmasters of Germany, to the amount 
of about 2600, used the Whitsuntide holidays to 
assemble at Leipsic for the discussion of matters 
of pedagogic interest. Aimong other hospitalities 
which were offered them was a concert of the 
Riedelscher Verein. Very interesting was the first 
part, containing specimens of old English Church 
music. It began with two Hussite hymns; one 
of the Calixtine party, the other, a battle-hymn, 
stronger and rougher, a true image of the Taborites, 
those stern men of the Bible and sword. It was 
like turning from a savage rocky landscape to the 
peaceful forest meadows of the Thiiringian hills, 
among which Johannes Eccard was born, to listen 
to a five-part Choral by that composer (1553-1611), 
a worthy pupil of Orlando Lasso, and to whose 
influence it was mainly owing that the reform 
suggested by Osiander—the transfer of the melody 
from the tenor part to the treble—was established. 
Of much the*’same character is a Weihnachtslied by 
Michael Priitorius (1571-1621), another of the 
distinguished musicians whom Thiiringia has 
produced. There is a touching, childlike naiveté 
in the old words of this carol which the music 
perfectly reflects. More elaborate is the final 
chorus from the Marcus-Passion by Heinrich 
Schiitz, who also was by birth almost a Thiiringian; 
he was a most prolific composer, and was well 
versed in all thelearning ofthe German, Netherland 
and Italian schools: it was mainly through Schiitz 
that Italian influence was extended to Germany, 
and it is claimed for him that “he was the in- 
ventor of German recitative, German church 
concerts (cantatas) for one or more voices with 
orchestral accompaniment, oratorio, and German 
opera.” If this be true, Schiitz was one who did 
not live in vain. Very good was Herr Schild’s 
singing of Frank’s (1619) beautiful sacred song 
Sei nur still, and the cavatina from Mendelssohn’s 
** St. Paul;”’ so also was Herr Liibeck’s playing of 
an Aria and Sarabande for ‘the violoncello by 
Bach. Good as had been all that went before, 
as bad was th> closing number—the 29th Psalm 
for double chorus and organ, the last movement 
for triple chorus, organ, three trombones, two 
trumpets, and drums, by Herr Schulz-Beuthen of 
Leipsic. It is evident that this gentleman is of 
the most advanced school; those who do homage 
to its principles may admire this music; to me 
the work seemed irreverent ; the composer appears 
to have thought only of the terrors of nature by 
which this grand Psalm expresses the awful 
power of the Divine voice, instead of reflecting 
that chaos and disharmony can never be the 
utterance of Him who brought order and beauty 
into the universe. 
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“What's a stage-play?’’ ask the critics censorious; 
But the question the magistrates shirk. 


“ Stage-play ? Well, not SHAKESPEARE,” says 
Puxvps the laborious : 
“T find him porapiring stage-work.” . 


Dr. Loo ock’s Excetsion Warens are the most safe and certaiu 
Remedy for all Bilious Affections, Heartburn, Sick Headache, 
Giddiness, Pains in the Stomach, Flatulency or Wind, Costive- 
ness, and all those complaints which arise from Indigestion or 
Biliousness, It acts promptly, tastes delightfully, and requires 
no restraint in diet or habits. Price 1s. 1pd., 2s. 9d., and 4s. 6d. 

r box. Sold by all Medicine Vendors, of’ whom also may be 

Da. Lococn’s Putmoxic Warsas, for Asthma, Consumption, 

tase and all disorders of the Lungs. Beware of Counterfeits. 
pvt 








A CRITIC HIMSELF CRITICISED. 


To the Editor of The Orchestra. 

My pear Sir anp Frienp,—When a great art-and- 
credit-master like my former friend, Mr. Norfolk 
Lubber, his-critic-pen into the hand lifts up, so 
stands all the world waiting with amazement to see 
on whom great fayour or great wrath shall fall. 
This week Mr. Norfolk Lubber has with ire and 
indigent indignation fallen down with a sword-blow 


on ineffective song-writing in this modern day. To |' 


Mr. Norfolk Lubber I am, as you know, attached by 
the warm ties of disgust; therefore I will not say 
that his doctrine is dictated by spleen. Ach no, 
that will I noways assert, but cheerfully admit Mr. 
Norfolk Lubber are conscientious in his objections 
to what he call “‘ puny, namby-pamby verse.” Let 
us see, then, how Mr. Norfolk Lubber can write verse 
himselves when he try him. A great critic should 
be an example-setter and pointer. We will see. 

I have the book of * Once too often,” the poetry of 
which is eggsgwizzit. Would you have metre? 
Here it are :— 

In my chateau of Pompernik, 

Which standeth near the gates of Munich, 

Once a gay young bachelor, 

I lived like my progenitor— 

Smoking, drinking, all the day, 

Thus I passed my time away. 

At length, tired of this life, 

I said, alas! I'll take a wife, 

Who shall cure all my ennui, 

And my sweet companion be ; 

Who shall ever charm my soul, 

And to whom I'll give control 

O’er my chateau of Pompernik, 

Which standeth near the gates of Munich. 
Observe the rhymes; nik which rhymes to nich. 
Observe the corresponding length of the two first 
lines. And then the wits. Ach, how I split my- 
self up the sides with laughter at the wits! 
Would you also have pathos? Listen. Mr. 
Norfolk Lubber object to insipidity of language 
on trying occasions: good. I agree with him. 
But here in his opera is a very sorrowful situa- 
tion: a young lady finds her lover, as she believes, 
wounded from the sword of his rival. As she 
loves him she expresses herself in this touching 
way :— 

What a terrible scene! 
Ah, why these fierce blows ? 
Oh, help there! Oh, help there ! 
*Tis his blood that flows. 
Who would not be overcome by such epic-like 
poetry. And her lover say to her so:— 
An angel approaches, 
I danger defy; 
’T were blissful indeed, 
Thus pitied to die. 
Tlow much that is heroic! “I danger defy.” One 
of my friends see this and say, ‘“ Blechhausen, 
you wrote that line, The construction, my boy, 
is yours.” But I blush verdantly, and breathe 
underneath tears. I say, “ No, no, notso. It is 
all Norfolk Lubber, the critic which rights other 
werse is now a worse-writer himself.’”—I am, 
Esteemed Contributor, ApDoLF BLECHHAUSEN. 





FASHIONABLE AND MUSICAL ARRANGEMENTS 


FOR THE SEASON—1865, 


JUNE. 
Saturday, 24th. 
treat Rose Show at the Crystal Palace. 
Mr. Kirkman’s Evening Concert. Hanover Square Rooms. 
Master Willie Pape’s Annual Pianoforte Recital. Hanover 
Square Rooms. 
Mr. John Thomas's Morning Concert. Hanover Square Rooms. 
Signori Pezze and Andreoii’s Annual Matinée Musicale (by kind 
permission of the Most Noble the Marchioness of “‘Down- 
shire), 24, Belgrave- square, 
Miss Burdett Coutts’s fifth Afternoon Party, at Holly Lodge. 
The Anniversary Dianer of the Cambridge Atheneum Club. 
Viscountess Palmerston’s Assembly. 
The Distribution of Prizes of the Welsh Charity School will be 
made by Lord Dynevor, at the School-house, a 
Middlesex, at noon. A train leaving Waterloo-bri 


Station at 10.50, and returning from Ashford at 2.58, will 
available. 

Signor Marras’ fiifth apres midi musicale, at See, 10, 
Hyde Park Gate, Queen's Gate ; from 8 to 5 

A Morning Concert in Aid of the Funds of the Hrrench Dispen- 
sary. St. James’s Hall; 3 p.m. 

Dowager Lady Shelley's Morning Party. 


Monday, 26th. 


First day of Great Triennial Hiindel Festival at the Crystal 
Palace. ‘* Messiah.” 

Philharmonic seventh Concert. 
ad de Rothschild’s Dance. 

Viscountess Ashbrook's Ball. 
Mr. and Miss Lawrence's Dance. 
Mrs. Goodwin Craven's Ball, 3, Hyde Park Gate. 
Lady Belper’s Dance. 


Hanover Square Rooms; 8 p.m. 






Tuesday, 27th. 


Seventh Matinée of the Musical Union. 

Mr. J. Saville Stone’s Morning Concert. 

Lady Louisa Douglas Pennant’s Second Ball, 

State Ball at Buckingham Palace. 

The London Glee and Madrigal Union, Afternoon Concert, 

Egyptian Hall. 

Wednesday, 28th. 

Second day of Great Triennial Hiindel Festival at the Cryst 
Palace. Selection of Hiindelian Music. 

Musical Society. St. James’s Hall; 8.30 p.m. 

Messrs. Ewer and Co.’s Grand Morning Concert. 
Square Rooms. 

Mrs. Gladstone's Second Ball (postponed from the 14th June). 

Lady Bolton’s Ball at Willis’s Rooms. 

A Bazaar (by the permission of the Marquis of Downshire’ at 24, 
Belgrave-square, in aid of the funds for rebuilding the par ish 
church of East Hampstead, Berks. 

Marchioness of Westminster’s Afternoon Party. 

The Countess of Derby’s Assembly. 


Phursday, 29th. 


Mr. Henry Leslie’s Choir. St. James’s Hall ; evening. 

Pianoforte Quartet Association’s third Matinée. 
Square Rooms ; 3 o'clock. 

Lady Charlotte W atson Taylor’ s second Dance. 

Mrs. Goodwin Craven's Ball, at 3, Hyde Park Gate. 

Miss Augusta Manning's Soirée Musicale, at 31, Craven-hill- 
gardens. 

Lady Howard’s first Morning Party at Craven Cottage, Fulham. 

Lady Louisa Douglas Pennant’s second Ball. 

Madame Lemmens-Sherrington’s Soirée Musicale, at 49, Gros- 
venor place, by kind permission of Mrs. Warner ; commence 
at ten o’clock. 

Madlle. Paul Gayrard’s Concert at Dudley Gallery. 

Mr. and Mrs. Alfred Wigan’s Morning Readings from the P ‘oets, 
under the patronage and in the presence of H.R.H. the 
Prince of Wales, at Apsley House, by the kiud A 
of his Grace the Duke of W ellington ; commencing at 3 p.m. 


Hanover 


Hanover 


Friday, 30th. 


Third day of Great Triennial Hiindel Festival at the Crystal 
Palace. ‘“ Israel in Egypt. 
— aed of Officers of the 17th Lancers, at the Clarendon 


Char’ = Tia’ eighth Pianoforte Recital. 
3p.n 

The Sochens of Wellington's third Ball. 

Mrs. Merest’s (Maria B. Hawes) Soirée, 7, Adelphi-terrace. 


JULY. 
Saturday, Ist. 


Mr. Aptommas’ Grand Morning Harp Concert. 
Street ; 3 p.m. 

Grand Morning Concert on behalf of Signor Giuglini. 
square Rooms ; half-past 2 p.m. 

Dowage or Lady Shelley’ 8 Morning Party. 


Monday, 3rd. 


Mr. R. Blagrove’s fourth Evening Concertina Concert. Beet- 
hoven Rooms, Harley Street. 
Madame Anichini Scalia’s Grande Matinée @ Invitation. 
Lady Catherine Allen's Ball (postponed from June 30). 
Beethoven Society’s Matinée. Seastemeen Rooms. 
Mdme. Florence Lancia’s Matinée. 52, Eaton-square. 
Tuesday, 4th. 
Mrs. J. Holman Andrewes’ Matinée Musicale d’Invitation, 
50, Bedford Square. 
Eighth Matinée of the Musical Union. 
Signor Gustave Garcia and Mr. Walter Bache’s Morning Con- 
cert. Collard’s Concert Rooms. 
The Countess Apponyi’s Assem)ly. 
Wednesday, 5th. 
Mrs. O’Neill’s Concert, 39, Upper Grosvenor-street. 
Royal Botanic Society’s Show. 
Mdlle. Adelina Patti’s Grand Morning Concert. 
The Countess of Derby’s Assembly. 
Mr. Henry Parker’s first Matinée Musicale. 
Rooms ; 3 p.m. 


St. James’s Hall ; 


76, Harley 


Hanover- 


St. James’s Tall. 


Collard’s Concert 


Thursday, 6th. 
Measrs. Ewer & Co.’s Grand Morning Concert. Hanover-square 
Rooms. 
Friday, 7th. 
Mr. Desmond Ryan’s Grand Annual Concert. St. pa 8 Hall. 
Monday, 10th. 
Philharmonic eighth Concert. Hanover Square Rooms ; 8 p.m. 
Tuesday, 11th. 
The Navy Club Dinner to the First Lord of the Admiralty. 
Willis’s Rooms. 
Beethoven Society’s Matinée. Hanover-square Rooms. 
Thursday, 13th. 


Pianoforte Quartet Association's fourth Matinée, 
Square Rooms ; 3 p.m. 


Friday, 14th, 
Mrs. Merest’s (Maria B. Hawes) Soirée. 
Saturday, 15th. 
China and Japan Banquet. Willis’s Rooms, 
Tuesday, 18th. 
Beethoven Society's Matinée. Hanover-square Rooms, 
Tuesday, 25th. 
Becthoven Society's Matinée. Hanover-square Rooms. 


Hanover 


7, Adelphi-terrace. 





Letters from the Rev. Sir F. Gore Ouseley, Bart.,M. A., Mus. 
Doc., Oxon., and other clergy and gentry, testifying to the mar- 
vellous effects of “ Clark’s Neuralgic Tincture,” in Neuralgia, 
Tic-doloureux, Face and Tooth Ache, Ague, Nervous Head Ache, 
Brow Ague, Nervous Debility, etc., may be had of the roprietor. 
W. W. Crank, M.PS., a Surrey. Sold by all Chemists, 
| im bottles, at is, 6d. and 28, 9¢ ~—~[Apvrt.] 





























THE ORCHESTRA. 





No. 91, June 24, 65.) 
MEat ALBERTO LAURENCE (Primo Baritone 

of the English Opera Company, now at Manchtster will 
Sing on Monday, in “Il Troyatore,” W rednesday, *‘* Faust,’ 
Thursday, “ Dinorah,” Friday, ‘‘ Helv ellyn.” ’ Saturday, ‘* Faust.’ 
After which, he will be in London, at liberty to accept engage- 
ments for Opera, Oratorio, Concerts, &c. Address, 2, Frrzroy- 
sTREET, Fitzroy-square, W. 


IGNOR GU STAVE G ARC TA. and Mr WAL TE R 
BACHE will give their MORNING CONCERT, at Messrs. 
Collard’s Rooms (by kind permission’, on the 4th of July, at 


o'clock Vocalists :—Miss Rose Hersee, Mr. W. H. Cummings, 
and Signor Garcia, Instrumentalists :—Messrs. Paque, Dann- 
reuther, Blagrove, Cheshire, Paquis, and Walter Sache. 
Tic kets, Half-a-Guinea each. 
HURSDAY, June 29th.—Mr. HENRY 
LESLIE'S CHOIR, St. James’s Hall.—LAST SUB- 


SCRIPTION CONCERT. Madame Leinmens-Sherrington, Mr. 
W. H. Cummings, Madame Arabella Goddard, Signor Piatti. 
Tickets, 6s., 3s., 28., aud 1s. Addison and Lucas, 210, Regent- 
street ; Hammond, 214,; Keith, Prowse, No. 48, Cheapside ; 
Austin, 28, Piccadilly. 
EETH 0° Vv EN N R 0 0 M S, 76, | Harley- street, 
Cavendish-square.—Mr. R. BERINGER has the honor 
to announce that his third Annual Concert will take place on 
Thursday Evening, June 29th, 1865, on which occasion he will 
be assisted by Leading Artists. Admission, 5s. ; reserved seats, 
10s. 6d. To commence at Eight o'clock. 


ME. RICHARD BLAGROVE’S S THIRD CON- 
CERTINA CONCERT, at the Beethoven Rooms, 76, 
Harley-street, Monday Evening, June 19th, on which occasion 
he will be assisted by the following eminent artistes :—Miss 
Banks, Miss Kate Frankfort, Miss Ransford, and Mr. W ilbye 
Cooper, Miss Caroline Bailey, Mr. Henry Blagrove, Mr. Sydney 
Smith, and Mr. H. R. Eyers. ‘Tickets, 3s. “6d. each, ditto, to 
sofa stalls, 7s. each, to had of Messrs. Cramer & Co., 201, Regent- 
street, and cf Mr. Richard Blagrove, 195, Euston-road, NW, 





ASTER FREDERIC H. COWEN (pupil of | 


Mr. Benedict), begs to announce that his ANNUAL 
CONCERT, under the patronage of the Right Hon. the Earl of 
Dudley, will take place (by his lordship’s kind permission) at 
Dudley House, Park-lane, on Thursday, 22nd June, 1865. 
Arsistes—Mdme. Parepa and Mame. Trebelli, Mr. Santley, 
Signor Gardoni, Herr Joachim, Signor Pezze. Piano—Master 
Frederic H. Cowen. Conductor, Mr. Benedict. Tickets, one guinea 
each, to be obtained at the principal libraries and musicsellers, 
and of Master Cowey, 11, W arw! ick Crescent, Maida Hill, W. 


RGAN PERFORMANCES. — The following 
Performances will be given at Walker’s Factory, 27, 
Trancis-street, Tottenham Court-road, upon his Prize Medal 
Organ of the International Exhibition, 1862, purchased for the 
Crystal Palace, Oporto. Monday Evening, the 26th instant, at 1 
o'clock, Mr. E. J. Hopkins ; Tuesday Morning, the 27th, es 
W. T. Best; and Wednesday Evening, the 28th, at 8, Mr. W. T. 
Best ; Thursday Evening, the 29th, at 8 o'clock, Mr. E H. 
Turpin. Programmes of admission may be obtained by sending 
stamped envelope, with full address of applicant, or on personal 
application, at the Factory as above. J. W. Waker, 27, 

Francis- street, Tottenham ¢ ourt- ‘road, London, W.C. 
LONDON. — St. 


N USICAL SOCIE" TY OF 

James’s Hall.—Fourth ‘and last) ORCHESTRAL CON- 
CERT, Wednesday Evening, June 28th, at half-past 8. Con- 
ductor, Mr. ALFRED MELLON. Mendelssohn's Italian 
Symphony, Hadyn’s Symphony in B flat, Macfarren’ 's Overture, 
** Don Quixote,” Berlioz’s ‘* Hungarian March,” Weber’s Concert- 
stiick. Pianoforte, Madame Arabella Goddard ; Vocalist, 
Madame Lemmens-Sherrington. Numbered Stalls, 10s. 6d. ; 
Gallery Tickets, 3s. 6d. To be had of Cramer & Co., 201, 
Regent- street, and Austen, 28, Piccadilly. 

CHARLES SALAMAN, Hon. Sec. 


r \HE LONDON GLEE and MADRIGAL 
UNION (established 1859), director, Mr. LAND‘, will 
give their LAST AFTERNOON "CONC ERT, on Tuesday "next, 
at Dudley Gallery, Egyptian Hall. Glees, Madrigals, and Old 
Ditties, by Miss J. Wells, Miss Eyles, Mr. Baxter, Mr. Coates, 
and Mr. Winn, assisted by T. Oliphant, Esq., Literary Illus- 
trator, and Mr. Lindsay Sloper, solo pianist. Conductor, Mr. 
Land, to whom address applic: ations relative to engagements, 4, 
€ ‘ambridge- -place, Regent’s-park. Numbered stalls, 5a.; at Mr, 
Mitchell’s Koyal Library, 33, Old Bond-street ; area, 3s. 


ARIS.—Monsieur HENRI RONGET, Pro- 

fesseur du Chant et d’Etude de Réles, will be happy to 

offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English dela hes 

Monsieur Ronget speaks French and English, has prepared 

upwards of fifty pupils now on the principal French lyric stages, 

and is thoroughly conversant with English Operatic and C oncert 

. business. 

References: W. V. Wallace, Esq., Passy, Paris; Messrs. 
Cramer & Co., London; MM. E. Gautier, Paulin, et Grosser, 
Professors at the Conservatoire Impérial de Musique ; MM. 
Gérard, Girod, Music Publishers, Paris. For particulars, ad- 
dress, 20, PassaGe Sautnizer. Monsieur Ronget will be happy 
to assist any intending pupils, who are strange*s in Paria, and 
recommended by the above ‘gel ntlemen. 

















ANTED, by a good Soprano, an engagement 
at a Church or Chapel. Short distance from town 
not objected to. Address, H.S. L., care of Cramer & Co., 
201, Regent- street, W. 
PEstivan EDITION HANDEL’ s MESSIAH, 
from Mozart’s Score. Price 1s. ‘Tio be had at the London 
Bridge, Victoria, and Crystal Palace Stations. 
Cocks and Co.’s Edition, New Burlington-street. 








Ask for Robert 
N.B. “ Israel 


in EeyP 2s. Also Scheelcher’s ‘Life of Handel,” reduced 
price 7s. 6d. 

RINLEY RICHARDS'S NEW VOCAL 

MUSIC.—‘‘ Through the Day,” sacred song, 2s. 6d. ; ditto 


as a four part song, 2s. 6d. each ; post free for 16 stamps ; separate 
parts 6d. each. ‘“‘ Ye little Birds,” madrigal, 2s. 6d. ; free for 
16 stamps ; separate parts 6d. each. “ How Beautiful is Night,” 
vocal duet for soprano and bass, 3x, “The Christian Soldier,” 
sacred song, 38.“ The Liquid Gem,” for piano, 38. ; a Mg > | 
of the Mill,” 3s. God Bless the Prince of Wales,” 8s. ; each 
post free for 19 stamps. 


London; Robert Cocks and Co., New Burlington-street. 


ry.o COMPOSERS ABOUT TO PUBLISH.— 
i. J. H. JEWELL, Music Publisher, un lertakes the Printing 
and Publishing of every description ~ on Work, greatly 


under the usual charges. Estimates 
104, Great Russell-st., Bloomsbury, V <. be ‘near British Muscum. 














TATIONAL COLLEGE OF MU sic, | 

Temporary Offices. —216, Piccapitty, founded to promote 
the Musical Education of persons who desire to enter the Pro- 
fession. Although the scale of fees is very moderate, the Council 
have the power of assisting those showing remarkable talent, by 
granting a lower scale of payment, by the establishment of 
scholarships, and even by gratuitous instruction under peculiar 
circumstances. 

Treasurers: The Marquis of Townshend, the Hon. Seymour 
Egerton. Professors: Principal, Mr. Henry Leslie ; ¢ ‘omposition, 
Mr. Be nedict, Mr. Arthur Sullivan ; Harmony, Mr, E. J. Hop- 
kins, Mr. Franklin Taylor ; Pianoforte, Mr. Benedict, Mr. Lind. 
say Sloper, Mr. Franklin Taylor, Mr. J. @. Callcott , Singing, 
Mrs. Sims Reeves, Signor Pinsuti, Mr. Frank Mori, Mr. James 
Bennett, Mr. Henry Regaldi; Violin, Herr Ludwig Straus ; 
Viola, Mr. Webb; Violoncello, Herr Daubert; Contrabasso, Mr, 
Howell ; Flute, Mr. Sidney Pratten ; Oboe, Mr, Alfred Nichol- 
son: Clarionet, Mr. Lazarus; Bassoon, Mr. Waetzig ; Horn, Mr. 
C. Harper ; Trumpet and Cornet-a-Pistons, Mr. Thomas Harper ; 
Trombone, Mr. Winterbottom; Organ and Harmonium, Chevalier 
Lemmens ; Concertina, Mr. J. C. Ward; Harp, Mr. Aptommas ; 
Italian Language, Signor J. Pepoli ; Declamation, Rev. W. W 
Cazalet, M.A. 

There will be two Departments—“ 7 and Lower.” Fee 
for the ‘‘ Upper” School, £7, and the ‘“Lower” School, £5 5s.. 
per term. 

Two Scholarships will be open to competition by all Students 
of three Terms. 

The Half Term commenced on Monday, February 20th, 1865 ; 
Easter Term will commence on Monday, April 24th, 1865. 

By order of the Council, 
GEORGE L ESL 1K, Secretary. 


THE CHEAPEST HYMNAL AND TUNE BOOK 
Price 1s. Limp Cloth. 


KEMBLE’S (880) PSALMS & HYMNS, 
BYS.S, WEST EY. 


“All lovers of psalmody—in other words, all real lovers of 
music—are much indebted to Dr. Wesley for his share in the 
work now before us. By it is placed within the reach of all, so 
moderate is the price, an ample and sterling collection of P: salm 
and Hymn Tunes, at once simple and majestic : popular, but 
thoroughly Church- like, evidencing a profound appreciation of 
pure diatonic modulation, and har ionized with a care and strict: 
regard to the canons of true taste which cannot fail of being 
generally appreciated.”—Morning Herald, Jan, 9th, 1865, 

** The collection includes all the grand old tunes of the age of 
the Reformation which form the basis of our English Psalmody, 
together with the best of those which have subsequently come 
into general use; also many tunes, composed by Dr. Wesley 
himself, to suit the peculiar measure in some of the hymns, 
which are worthy of a the finest specimens of 
the old psalmody.”—Daily News, Noy. 12th, 1864. 


Specimens and Price Lists sent Post free. 
JOHN F. SH AW 


‘HERUBINI’ S “ MEDEA.’ — FAVOURITE 
SUBJECTS FOR THE PIANOFORTE, from the aboye 
Grand Opera, now performing at Her Majesty's Theatre. Edited 
hy W. Dorreit. Price 5s. 
Lamporn Cock & Co, 


‘IGNOR MARRAS’ 


and Co., 48, Paternoster-row, E.C 





, 63, New Bond-street. 
staat _ COMPOSITIONS. 





kK Eternamente! .... . Romanza 
PONE dp act vans s0sc000e000 can ""Romanzetta oe 
ee, ere Melodia 3s. 
Appassito disseccato ........6..005 Romanza 3s. 
Una notte a Venezia............000 Duettino 3s. 
Della barchetto in seno.....:........ Duettino 3s. 
Dimmi ricordi tu?........ Canone A three voci 4s, 
Sella fra l’ Isole ....... Serenata A four voci 4s, 
Lamporn Cock & Co., 63, New Bond-street. 
IRS, carefully selected and arranged for 


Concertiona and Pianoforte, by RICHARD BLAGROVE. 


- There is a flower that bloometh .. = | 
No.1 {' ape that are oo Pr err rT ye sags j Maritana 
( My own my guiding star............+ ) 
No. 244 T ~ Love spaserrvncvenscsnssin-eneey j Robin Hood 
- { The Covent Cell .......ceceeesees. 
No. 3; (Twas rank & fame that tempted thee { { Rose of Castille 
No. 4..Quanto é bella, Quanto é cara...... L’Elisire d’Amore 
No. 54 Ah! Dove mai ne andarono ............ Anna Boleno 
“© | Angiol - ne Se Pee Pee Beatrice - Tenda 
r { Sweet Spirit, hear my prayer ...........+++ 
No. 6 U Take ths cup of sparkling wine............ ; Lurline 
Ent. Sta. Hall. Price 2s, 


Cramer AND Co. (Limited), 201, Regent-street. 
Cramer & Co.'s Pianoforte » Gallery, 2 209, Regent: street. 


i. Fr LA UTO “MAGICO 0.- —CALLCOTT’ ry new 
_ arrangements of MOZART’S celebrated OPERA, in 3 books 
Solo 5s. each—Duets 68. each. 
Cramer & Co. Limitep, 201, Regent- street. 


HREE pbabrve BF ROSSINI 


La passeggiata .. ‘ . 38. Od. 
La separazione ...... ee 
Arpa Ge ntil—Romanza . 2s. 6d. 


CRAMER and CO. Linitep, 201, * Regent- street. 


wo NEW SONGS BY 
ALEXANDER COOPER. 
Hope in Tears. Sung by Miss Palmer. 
Love for Love. W. H. Cummings. 
ADDISON 210, Regent-street. 


EW ENGLISH VOCAL DUETS. 





and LUCAS, 





LN The Child's Vision ‘s and c)........ Roberti 3s. 0d 
Faintly flow thou falling river (sand c) ,, Ba. Od. 
The fall of the leaf (s and c)..G. A. Macfarren 3s. 0d. 
Ne’er yield thy soul (s and ms) G. A. Macfarren 3s, 0d. 

Cramer & Co, Limited, 201, Regent-street. 
ATEW ITALIAN VOCAL DUETS, 
L Duo Amoroso (s and T)............ L. Badia 2s. 6d. 

Le Zingarelle (s and c) ............ E. Billetta 4s. 0d. 
Vé com’ é belloil mar! (s and c)....Guglielmo ~ 6d. 
[ Dispettosi (s and C) .........-.055 be is, Od. 


Cramer & Co. Limited, 201; Regent- one 





THE LONDON SEASON. 


To all who court the gay and festive scenes the following are 
indispensable, 


ROWLANDS’ MACASSAR OIL, 
For imparting a transcendent lustre to the Hair, and sustaining 
it in decorative charm, Price 8s. 6d., 7s., 10s. 6d. and 2ls, 
per bottle, 


ROWLANDS’ KALYDOR 

Imparts a radiant bloom to the Cheek and a delicacy and softness 
to the Hands and Arms, and removes cutaneous defects. Price 

4s, 6d. and 8s, 6d. per bottle. 

ROWLANDS ODONTO, 

OR PEARL DENTIFRICE, 
Bestows on the Teeth a Poarl-like Whiteness, and gives a pleasing 
fragrance to the Breath. Price 2s, 9d. per box, 

The Patronage of Royalty throughout Europe, their general 
use by Rank and Fashion, and the universally known efficacy of 
these articles, give them a celebrity unparalleled. 

Sold by all Chemists and Perfumers. 
tar Ask for ‘‘ ROWLANDS’” Articles. _ 


A BEAUTIFUL OF HEAD HAIR. é 
HE Distinguished Patronage so many Years 
obtained by OLDRIDGE’S BALM OF COLUMBIA 
would alone justify its introduction to the toilette use of the 
most fastidious, 

It is the best and only certain remedy ever discovered for Pre- 
serving, Strengthening, Beautifying, or Restoring the Hair, 
Whiskers, and Mustachios, and preventing them turning grey. 
It causes the Hair to Wave and Curl, and Ladies will find it 
especially valuable, as the most delicate Head-dress or Bonnet 
can be worn without fear of soiling. 

Sold in Bottles, 3s. 6d., 6s., and lis., by C. and A, OLD- 
RIDGE, 22, Wellington-street, Strand, London ; and all Chemists 
and Perfumers. 

For Children it is invaluable, as it forms the basis of a magni- 
ficent Head of Hair. 


FOUR 





DUET 


FOR TWO VOICES, 
WITH PIANOFORTE ACCOMPANIMENT, 
By OTTO GOLDSCHMIDT, 
Op. 18. Price 4 h 
Ent. Sta, Hall, Complete, 10s, 6d. 
Set I 
No. 1. Echo .... - .. Soprano and Tenor, 
Mee MRI, << .scs0ccesscssaacane ‘Two Soprani., 
3 Silent Prayer .....cccccscsescccvese Soprano and Tenor, 
4. What say the Birds ............000 Two Soprani. 


_London : CRAMER « Co. ‘Lisrtsp, 201, Regent. otreet. 


UsT “PU BLISHED, for the Harp, 
Author. 
Tue Movern Harpist (New Work for advanced players’, 
Tue Harr Tracer (an Instruction Book for Beginners), 
Tue Task (elaborate studies in the modern style). 
History or rus Harr (with drawings of Ancient Harps’. 
Concert Rergeroine (Classical and miscellaneous selections), 
Monrceavx Pour Les AMATEURS (simple pieces for students). 
Kasy Duets ror HARP AND PIANO, ete. 
To be obtained at the Consgrvaroing pe LA Harps, 76, 
Harley-street, Cavendish-square, 


CRAMER & Co.'s PIANETTES. 

rHHESE favourite Instruments are now in stock 

at the Pianoforte Gallery, 207, Reaxyt Stregt, in the fol- 
lowing variety of case and mounting, viz. :— 


by the 


Guineas. 
Be BA. ci. cc-v cococe 22 
Ix Buack Wauxvr . vise ccogicdsoccccccocs SB 
Ub Wosunen Wale oc... s. co <ceocc oncese cece cee 


28 
Is Rosgwoop nec mn entege - Oe 
In Pear TREE, TO RESEMBLE | Beont.... oo ebébbe ce! ae 
Iv Rosswoop, with Atpert Faw .. gredoee OD 
Ix Burn Wausvur, with ALDERT Fau... asind seicoine ae 
Ditto, with Trusses AND SHapgp Enps.......... 38 
In Potuarp Oak, Ditto ....... 2 ae 
Ix Marie anp Gotp, ALBERT Faun a AND > Tavesns «46 
Ix Figurep Cavan, witn Do. Do.. 45 
Ix Orive Woop, witn Do. Do., . 45 
Iv Satin Woop axp Gop, with Do. Do. . 8 
In Conomanpe. And Goup, wit Do. Do. ........ 50 
In Amboyna AND GoLp, witn Do, Do, ..... 62 


(The folding-up keyboard is fitted to any of these instrument 
at an extra charge of Five Guineas, } 


FOR INDIA. 


Guineas. 
Ix Sottip MAnoGany, packed in Zinc and Shipped,, 40 
Dirto, with Folding-up Keyboard ........c0e00008 46 





CRAMER and Co, Liwrtsp have been induced, from the very 
extensive popularity attained by their Piansrrsgs, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Piaxetres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action, Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, withou, being 
rococo or unsubstantial, 





CRAMER'S THREE YEARS’ SYSTEM, hy which the tern: 
of payment for a Pianoforte is extended aver Three Years, 
applies to ALL the above MODELS, 





THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct. 








PIANOFORTE GALLERY, 201 207 and 209, Regent-street. 
(The Largest in Europe.) 
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RAMER & CO. LIMITED 


{ET ON HIRE the following Pianofortes for THREE YEARS, after which, and wirnout 
ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer ;— 


28 GUINEA PIANETTE, in Rofewood or Walnut « ° © « e e 


42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut 


Io Guineas per annum. 


- 15 Guineas per annum. 


20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem. 


~ 


ad @ 


ify VERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
2 being entirely excluded from the ftock. 











Oo 


QUARTERLY PAYMENTS IN ADVANCE. 








NAN: 


O», iS 

le AMER'S Se ANOFORTE 4 ALLERY 
(FUEhe Wekargest in Lurope), ’ 

207 & 209, REGENT STREET, W. 























JUST PUBLISHED.—FOR CONCERTINA AND | 
@F PIANOFORTE, by Ricnanp Biacnrove. 
Fantasia on Airs from Gounod's Opera, “ Faust” .......... 6s. | 
Schira’s Opera, ‘* Nicold de’ Lapi” .. 6s, 
Meyerpeer's Opera, “ L’Etoile du 
BEET” od kien e6 ne-te‘be Ge bak: ne beens 
Nicolai's Opera, ‘Merry Wives of 
| ET FOC TE 
INSTRUCTION BOUK FOR THE CONCERTINA, 
With full-sized diagram of the right and left hand sides of the 
Instrument, showing the position of the Notes, &c., by RicuaRp 
Biacnove, 108. 6d 
Cramer & Co, Limited, 201, Regent Street. 
THE REGENT PRESS, 
66, Kina-srreet, ReGent-stTrerr. 
VERY DESCRIPTION OF PLAIN AND 
B's FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large Broadsides, Show Bills, Programmes, Tickets, &c. 
executed in the best style and on the most reasonable terms. 
New Type available for Pamphlets and Books. 
Communications addressed to Mr. J. Swirt, as above, 
will receive immediate attention. : 
*,* Manuscripts prepared for the Press, 


” ” 
” ” 


” ” 








OMPOSITIONS OF MISS C, M. E. OLIVER. | 
. . | 


My heart is ever thine—Song............ 28. 6d. 
Forget me not—Song .......s.eceee00e. 28. 6d. 
Under the old beech tree—Song.......... 28. 6d. | 
The Winnower—Song ............+.++.. 28. 6d. | 
Ladybird, ladybird, fly upon me—Song .. 2s. 6d. | 


The Pio-nic Waltzes .......ccccsccccceee 48 Od, 
ASHDOWN and PARRY, 18, Hanover-square. 


MR. J. GROGAN: 


(Sixteen years practically engaged in the eminent firms of TF | 
esars, Broadwood and Messrs. E: ), 


SELECTOR OF MUSICAL INSTRUMENTS, 


10, Stocksxipes Tsnrace, Pintico, Lonpox. 


R. GROGAN respectfully begs to caution the 

N Musical public against the Frauds so trequently practised | 
on purchasers in Auction Rooms, Sales, &c., with worthless | 
articles, having a pleasing elegant exterior, denominated Harps | 
and Pianofortes, but possessing no single merit which constitutes 
a perfect musical instrument. The increased demand for Piano- | 
fortes and Harps has induced many persons to attempt their | 
construction totally unacquainted with the mechanism, deceiv- | 
ing the public also by the use of forged name-plates, &c., | 
thus rendering the judgment of a practical person, relative to 
AGE, TONE, VALUB, construction end completion, highly advanta- 
geous to purchasers previous to making the outlay. 

Fee—In Auction Rooms, 5s.; in Firms, 10s. 6d. 

Competent tuners and repairers sent to all parts. Terms 
moderate. 

Second-hand Pianofortes from £2 2s. All warranted, or the 
cash returned, 

Instruments tuned, One Guinea per annum, 

Googaa’e Easy Tuning Instructor, 

A Sixty Guinea Cottage, in elegant rosewood case by the 
eminent makers, Messrs. Broadwood, full compass; ditto in 
Walnut, by Collard, Sixty-five Guineas, The utmost value de- 
ducted for an instrument in exchange. 

Tuning taught—casy method—An APPRENTICE WANTED. 





(0. & CO. (Limtrep) have produced, 


| tempered steel vibrators, which, under every pressure of the 


| tuned to equal temperament, in mahogany cases, price £4 4s. 
| These new instruments have been brought out wit —_ great 


CRAMER & Co’s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 


under the superintendence of Mr. Richard B ve, a 
very superior Concertina ; it combines great volume and sweet- 
ness of tone, rapidity of: articulation, noiseless and equall 
balanced touch, while the weight has been considerably lessen 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 


air current, retain, for any period, their perfect intonation. 
Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr. Blagrove’s hands, . 
Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest notes of the 
violin music, 16 Guineas. 
CRAMER @ Co.’s IMPROVED CONCERTINAS, Rosewood, 
lain fret, bushed holes to prevent rattling of the action, and | 


acre, and can be recommended both for tone and m 


The Hymns of the Eastern Church. 


RANSLATED, with NOTES and an INTRO-, 
DUCTION, by the 
REV. J. M. NEALE, D.D., 
Wankpen or Sacavitie CoLiecs, 


Price 2s. 6d. 


“The' only English Versions of any part of the treasures of 
Oriental Hymnology.” 











London: J. T. HAYES, Lyall-place, Eaton-square. 


HELVELLYN QUADRILLES. 


BY C. H. R. MARRIOTT, 


on 


MACFARREN'S “HELVELLYN.” 
Price 4s. 


Cramun & Co. (Limited), 201, Regent-street. 


HELVELLYN COUNTRY DANCE, 


G. A. MACFARREN'’S “ HELVELLYN.” 








the Foundling Hospital, 


NOW READY. Price ls. 
Free by Post for 12 Stamps. 
I YMNS FOR EASTER, with Appropriate 
Tunes, composed, selected, and arranged by C. EDWIN 
WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and of All Saints’ Church, Margaret Street. ‘ 
London : CRAMER and Co. Limitzp, 201, Regent Street. 


Just Published, Price ls. each. 
Free by Post for 12 Stamps. 
YMNS BOS Lent. ig BF ond 2, with 
by C. Ewin WILLING, Organist and Director of the Cholr 
ote Foundling Hospital, and of All Saints’ Church, Margaret - 
London : CRAMER & Co. Liarrep, 201, Regent-street. 


JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps. 








ATMS FOR ADVENT, with Appropriate 


Tunes, composed, selected, and yo C. EDWIN 
WILLING, ist and Director of the Choir or the Foundling 
Hospital, and Saints’ Church, Margaret Street. 

London: CRAMER & Co. Limrrsp, 201, Regent-Street. 


JUST PUBLISHED. Price 1s: 
Free by Post for 12 Stamps. 


YMNS FOR EPIPHANY TO LENT, with 


Aprro Tunes, composed, selected, and by 
Cc. EDWIN ILLING, and Director of Py. oH of 
of All Saints’ Church, Margaret 

Street. 


London: CRAMER & Co. Limrrsp, 201, Regent-street. 


“THE MUSICAL MONTHLY.” 


ONTENTS OF No. 18, JUNE, 1865 :— 
Heavily Hit. By Valerie St. James. 
Minna Wenloc 


ik. 
A Mistake and its Results. 
The Age of Innocence. 
Hand and Glove., by L. H. F. Du Terreaux. 
ty ees Tom. 
A Lion Fight. 
Why I Married a Rejected Suitor. 
. MUSIC: 
‘*‘sT. PERAY,’’ 
Chanson a boire, 
Composed by Offenbach. 
Poetry, Enigmas, Charades, &c. 
Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 











- 





Cramun & Co, (Limited), 201, Regent-street. 





and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regen 
street ; Metsler & Co., 85, 36, 87, & 88, Saatibucough street 
and all Book and Music 
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THE LANGHAM HOTEL, 


PORTLAND PLACE, W. 














TARIFF. 








| 

GROUND FLOOR. | | 

s. d. s. d. s. d. s. d. | 

Sitting Room and Bed Room...sssccseseees eeeeeeees Peeeesece 12 0 to 28 0 | Bed Room Cee eeeeeeeneeeeeeeenes POeTEUT ESTO) 4 0 to 8 0 
































FIRST FLOOR. s. d, s. d. SECOND FLOOR. a «4 s. d. i | 
Drawing Room, with Bed and Dressing Room, &c., Drawing Room, with Bed and Dressing Room, &c., 
GREE eccietscbievtiieiiinstivineiniinsiiatadateiamicinnmnaens 25 0 Upwards CM SUILE ..eeeccrrereccrereererececserasesseoees ss cucananenens 20 0, 26 0 
Drawing Room and Bed Room AE EE 12 0to 25 0 Drawing Room and Bed Room, en swite s..cccccseseseeees 15 0 | 
Sitting Rooms and OSS a 20 Sb ae 8 0,, 30 0 Sitting Rooms..........006 SIR SEE AD OE 10 0 
PI ic scare canrccaincs Sock anaiacabawenducsadssuscesccsaine’ $¢, @ 0 Bed Rooms and Dressing Room, communicating......... 7 OO, wd i 
— BN MONI desi saticrecstsstacsresascseseticasvengstetenceuaes 3 0,, 10 6 ; 
THIRD FLOOR. aeEERER TORTIE ee 
Sitting Room, Bed and Dressing Room, &c., en suite... 18 0 ,, 21 0 FOURTH FLOOR, 
Bed Room and Dressing ticun ¢ communicating oe 7 0, 12-0 Dressing Room and Bed Room, communicating.......+ 5 6,, 10 6 
MNS ccccccccccveccecccecocccccoesoose janccebeeeseatenscens $0, 8 0 Bed Rooms «.cccccccccvccccccescscecesesees sedeoeeseese tii en Se , 
UPPER FLOORS.—BED ROOMS, from 1s. 6d. to 2s. 6d. 
s. d. . s. d. 
Extra Beds occupied on the First or Second Floors ...... paaseeaweew 2 6 Visitors’ Servant’s Bed, ? IE sccnieacees ssvdsdsasesscncntecsese nu & 
Ditto, on the Third or Fourth Floors ..........0000+ sonsecseceay nine 2 0 Ditto PIOGNG, WUE GF COROR)  ccciccicaccdiccscensnonesonce 5 0 \ 
OIE OOM: Sisscniuacssscecssanecaquyssaierscdneseacsiaanbsbasenansenits 1 0 | 
FIRES, &c. BATHS 
re BA, OF I. sccncnntnsenstensstnntannidssenessaseseons java 1 6 Tlot Baths ......00 rébeuiienssestbanievsnteseibenaits visbiiinauibbieeasusbobetes 2 
Bed ” ” tT CIPI ISIISIOCIOCTOOOTOOOOTOOT OST OOSOe Teer eer 1 0 Cold PTUUTICITETICTICITILTITIT IIT TTTT deeeeeecers pececreces 1 
TRIAS cicrrerercrecceoresesscrsvercooscosesecenssessosseceecceccoeceoeeessecoees 1 6 GROWS. ecccsccocerenness dee csecrecencscoceccescoseeecece enesosocceecsccocesensons 1 
Sitting Room Gas ....ssseeees iehttiaiiehicitishesccsieiitanciatintiteiedeioslis 1 6 Hip cr: Sponge .cccccscsssscsassctsecncsesionse ssi iiaieanaiabeaninate “ @ | 
SALLE A MANGER, OR GENERAL DINING ROOM FOR LADIES AND GENTLEMEN, 
100 Freer sy 40 Feerr. 
Breakfast, pele AAA RR Te ULTRA ee sisi dignniaiiaig tamale 2 0 lee, OEE DE vcsiecdnesiccterctnipieariinstoel shsiisiseainaleciil wee 2 6 
= OE Wee OF TE ccccsecccsscccncsescversoveccoccccccesaccnece 2 6 og WIM Gapiecnkcdhakacknveccaedoesbid dishes 0kinesincksacnacins 
1» _ _ Chops or Steaks, Broiled Ham and Eggs ......s++ssseee 3 0 Suppers and Luncheons, from ..........scccccossscccsssceesceceesscoeners 1 6 H | 
Teas, plain CAA RRE RES ERE REE REE ERE E SEE EE ESE ROE EEE EERSTE REESE REESE eeece 1 6 Cups of Tea or Coffee eeteetee eeeeeeree eeeteeeeeere © CORR Hee Peete eet eneeee 0 6 ; 


TABLE D'HOTE 5s. 


WPRAPRAPRPA PAPA LA ADP 


SOUPS. 


Mock Turtuz, 1s. 6d.; Mutiicatawny, 1s. 6d.; Murron Brotn, 1s.; Jutrenne, and others, 1s. 
When Meals are supplied in Bed Rooms, One Shilling per head extra will be charged. 
The Hotel contains Ladies’ elegant Sitting Room, Gentlemen's spacious Reading and Writing 
Room, and well-ventilated Smoking Room. 


Spacious Suites of Apartments are especially reserved for Wedding Breakfasts, Dinner Parties, dc. 











SERVICE. | 


Visitors will be charged 1s. 6d. per day each. Casual Customers, 6d. each meal. 





The Hotel Company will not be responsible for any property lost in the Hotel; and, therefore, request Visitors to leave all valuables at the bar, 
accompanied with a written memorandum. 

Visitors are requested not to pay any money without a Bill. ’ 

Visitors giving up apartments are requested to give notice of their intention before noon. 2 

The Manager will make special arrangements with Families engaging their apartments for a period, 





Private Carriages of every description supplied, by the Day or Hour, at fixed Charges, 
COURIERS SUPPLIED IF REQUIRED. 





*.* Visitors are requested to communicate any cause of complaint to the Manager, that it may be immediately investigated and rectified. 


C. SCHUMANN, Manager. 
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STANDARD WORKS 


JUST PUBLISHED. 
PUBLISHED BY 


__ LAMBORN COCK & CO, 


62 & 63, NEW BOND STREET, 


SONGS FROM SHAKESPEARE. CORNER OF BROOK STREET, LONDON. 


_ G. F. HANDEL’S SONGS AND DUETS. 

| Newly Arranged and Transposed into the most useful keys, ex- 
THE MUSIC BY pressly for Amateur and Private Performance, by 
WILLIAM HUTCHINS CALLCOTT. 


Handsomely bound in purple Morocco back, &c., £2 2s.; or 
in Three Volumes purple cloth), containing 24 pieces, each, 15s. ; 
all published separately. 








ARTHUR §, SULLIVAN. 


HANDEL’S CHORUSES. 


Newly arranged expressly for the Pianoforte, as Solos and Duets, 
with ad lib.) Accompaniments for the Flute, Violin, and Violon- 
cello, by WILLIAM HUTCHINS CALLCOTT.—83 Numbers 
published, 


wz 


O mistress mine. Sung by Mr. Santley 2s. 6d. GROSSE PASSION-MUSIK 

According to the Gospel of St. -Matthew.) 
By SEBASTIAN BACH, the English Translation and Adaptation 
by Miss H. F. H. Jonystoyx, the whole Edited and Revised by 
. - . . WILLIAM STERNDALE BENNETT, Mus. Prof. Cantab. 
The Willow Song RO: eS Gd. ILLIAM STERNDALE BE ELT, Mus. Prof. Cantab. 


Orpheus with his Lute .........0e+++ 38. Od. 


In cloth boards, price £1 11s. 6d. ; Chorus parts, 5s, each. 


Sigh no more, Ladies ..........sscsceeseeees 2s. 6d. 
LAMBORN COCK & CO., 
62 & 63, New Bond Street, corner of Brook 
Street, London, 
METZLER & Co. MUSIC & PIANOFORTE WAREHOUSE. 





35, 36, 37, and 38, Great” Marlborough-street, W. | Gg" The best Instruments of every description for 
Sale or Hire. 





DR. G. J. ELVEY’S 
NEW PIANOFORTE MUSIC CELEBRATED 


PUBLISHED BY MUSICAL COMPOSITIONS, 


For Cuorat Societies, CATHEDRALS, AND Cuurcu Cuoirs. 


) AUGENER & Co. NEW ANTHEM, MAY, 1865, 


IBEHELD, AND LOA GREAT MULTITUDE. 
Vocal Score, price 4s., or Six Copiesfor 18s. Single Vocal 
s. d. 2 Parts, 3s. 
ANDREOLT, Cu., Impromptu on “ The Blue Bells 





. THE CELEBRATED ANTHEM, . 
of Scotland” and Merch Megan, Op. 11 2 6 IN THAT DAY 
“ Marche Militaire, Op. 20........ 2 6 ee Ge tetas te Bt ‘ le Vocals, 3s. 3d 
Benevict, J., Mignonette Morceau de Salon ... 3 0 | ‘OCH core, 98., or | ‘Orchestral "en Od. a 
CLARK, Scotson, Amoretten Mazurka ........+. » 4 0 CHOIR BENEVOLENT FUND ANTHEM 
vi »» The Devil's Dyke. Galop... 4 0 REVOLENE SURD ADRESS, 
Homes, W. H., Beethoven’s'Adelaide transe... 3 0 O BE JOYFUL IN GOD. 
Kune, W., Bacchanale, 2nd Editiin .....+..++ ed eee) elma 
Pr Brindisi, from Lucrezia. 2nd Edition 3 0 “nsec abi hai 
” March and Chorus from Norma...... 4 0 CONFIRMATION ANTHEM, 
99 Marche de la Victoire, Op. 92....00006 4 0| WHEREWITHAL SHALL A YOUNG MAN. 
. Caprice sur des airs russes ........ se 4 0} Vocal Score, 3s. 6d., or Six Copies for 183. Single Vocals, 4s. 
IRE, 0B cg TR AIAEINS cticiiecensiieccecninccasnasessases 
esa ely aera { (| MORNING AND EVENING SERVICE IN F. 
s S, De »y MCOTCH 4 Pabesasness eeceee . eee cevesccvese 4 Vocal Score, 7s. 6d., or Six Copies for 30s. Vocal Parts, 6s. 
RicHarps, Brintey, Auber’s Fra Diavolo ..... - 4 0} Te Deuwn and Benedictus, 5s. Vocal Parts, 48. Magnificat 
* m Barcarolle, from ditto ...... 3 0 and Nunc Dimittis, 2s. 6d. Vocal Parts, 2s. 
Scuiogesser, A., L’Etoile de Varsovie Mazurka 4 0 ROYAL BIRTH-DAY CANTATA. 
SaitTH, Boyton, Une Perle de Rossini ............ 3 0| First Performed at Windsor Castle. Vocal Score, 88. to 6s. 
Pa » Auld lang syne, transe ......... 40 Vocal Parts, 5s. 3d. Orchestral, 21s. 
pa os Fern Leaves. Melodie ........  &@ GOD SAVE THE QUEEN. 
. Situ, Sypvey, The Hardy Norseman. Fan- : Vocal Score, 2s. Vocal Parts, 1s. Orchestral, 4s. 
I i el seeeeee - teeeeeeees ; : No Choral Society should be without this arrangement. 
.# Dame blanche. Fantasie ¢ 
¥ " a weet: , THE LORD IS MY LIGHT. 
» Lucia di Lammermoor ......... 3 0 Pang , : 
T Hein E mi . An Anthem for Six Voices, to which was awarded the Prize of 
” ” arantellein E minor, dedicated Ten Guineas, offered by the College of Organists, 1864, composed 
to Pauer. 12th Edition....... 4 0} by J. Hamilton Clarke, Conductor of the Anacreontic Society, 
Srern, L. A., Juanita. Tarantelle....... Perea wee 4 0{ Belfast. Vocal Score, Folio, 5s. 6d., or Six Copies for 245. 
” Marie Antoinette. Réve historic J. SURMAN, 9, Exeter Hall. 
i The Presage. Lied ohne Worte... 2 6 inttaleastiad 
” The ¢ ‘hatterer. Impromptu. 2nd Valuable Information for Choral Societies, Singing Classes, and 
| renee Wixaanedinese 4 0 Church Choirs. 
as Correct Editions of the Vocal and Orchestral Parts of Ora. 
torios, &c., may be obtained ot any price, of e — 9, 
: rs Ta 7 ‘ Exeter Hall. Estimates forwarded on the number of Parts re- 
Loxpox: AUGE NER & C€ Ov, .) quired being stated. Mr. Surman having the most extensive 
86, NEWGATE-sTREET, E.C, brary of used Music in existence, can supply Sooieties with 








copies, ay percons or on hire, for from 100 to 1,000 Performers, 


Anp 4a, Torrenuam Court Roap; W. by the W Month, or Quarter, on the most reasonable terms. 


- 





er Tickets Bought, Sold hi ” Handel Festival, 
Axso ar Bricuroy, 5,8Nzew Roap. and Exeter Tel dratoihd A al 65 














HMUBBELL’S 
GEMMA, or JEWEL JUPON, 
NEVER LOSES ITS SHAPE. 





TONE can equal this Crinoline for its com- 
bination of excellent qualities. 
ELEGANCE, FLEXIBILITY, DURABILITY, 
and, in fact, everything the most fastidious could possibly wish 
for, is to be found in this charming Crinoline. By its peculiar 
make a dress is seen to much greater advantage than with the 
ordinary shape. Worn at all the Courts in Europe. 
To be had of all Good Drapers. 
** Be particular when purchasing, to observe that 
* HUBBELL” is marked on the Band. 


BW SE SE A N D Cc oO. 
KJ are now prepared to show their novelties in new SILKS 
for morning, walking, and evening costume, also all the new 
tints in rich plain and fancy silks for Court trains. Youn 
ladies’ silks in endless variety. S. and Co. call particular 
attention tho their Foulard silks, printed and plain, in all the 
newest and most beautiful shades of colour,—Compton-house, 
Frith-street, SOHO. 2 


)' FW FP & A N D Cc Oo. 
kK beg to inform ladies that their MADE-UP ROBE DE- 
PARTMENT is now replete with all the novelties for the 
coming season, including tie new silk warp coral cloth (warranted 
to wear) ; Mexicaine lustre, and glace cloths in great variety.— 
Compton-house, Frith-street, Soho-square. r 





| wer PRINTED MUSLINS.—SEWELL 
. and CO. have purchased from the Compagnie Lyonaise, 
Paris, upwards of 1000 printed muslin dresses. The high re- 
putation of their goods need no comment. Price 1s. and Is. 6d. 
per yard. Original price 3f. and 3f. 50c. per metre. 

Compton House, Frith-street, Soho.square. 


BRIDAL PARASOLS. 
\ \ . & J. SANGSTER have now ready at their 
e Establishment, 
140, REGENT STREET, 
A Large Assortment of the most elegant 


PARASOLS AND SUNSHADES, 


Brussels, Honiton, and Maltese Lace ; 
Also of their much admired 
FLORENTINE AND ZEPHYR PARASOLS, 


Introduced by them this Season. 


N.B.—Well adapted for Presents. 





~ NOTHING IS MORE REFRESHING THAN _ 
RIMMEL’S 
EXTRACT OF LIME JUICE & GLYCERINE, 


Which cleanses and cools the head, and gives the hair a beautiful 
gloss, without greasing it. Price 1s. 6d., 2s. 6d., and 5s. 


RIMMEL’S TOILET VINEGAR 
Will also be found a perfect luxury as an adjunct to the Toilet 
and Bath, and a reviving Perfume. Price Is., 2s. 6d., and 5s. 
RIMMEL’S PERFUME FOUNTAIN, 
An elegant ornament for the Drawing-room, Ball-room, Dining 
Table, &c. Price from £1 10s. 
EUGENE RIMMEL, 

Perfumer by Appointment to H.R.H. the Princess of Wales, 
96, Strand; 128, Regent Street; and 24, Cornhill, London. 
Sold by all Perfumery Dealers. 

RimmeEv’s ‘‘ Book of Perfumes,” with above 250 illustrations, 
crown 8vo., gilt edges, 5s. by post for 68 stamps; quarto rose- 
leaf paper 10s. 6d., by post for 140 stamps. ° 

RITISH COLLEGE of HEALTH, Euston- 
road, London.—MORISON’s VEGETABLE UNIVER- 

SAL MEDICINE is the only medicine that strikes at the root 
of all diseases. This has been proved by an experience of 40 
years, during which time upwaris of 500,000 cases of cure have 
been effected. The hygeian agents throughout the world are 
unanimous upon the hygeian system of medicine introduced by 
James Morison, the hygeist, who not only taught the public how 
to cure their own ailments, but also rescued the world from the 
dangers of false medical doctrines. The monument raised to his 
memory, by a penny subscription, sufliciently attests the im- 
portance of his discovery. 





REAKFAST BEVERAGE. — Homeecpathic 

practitioners, and the medical profession generally, re- 
commend COCOA as being the most healthful of all beverages. 
When the doctrine of homeopathy was first introduced into this 
country, there were to be obtained no preparations of cocoa 
either attractive to the taste or acceptable to the stomach ; the 
nut was either supplied in the crude state, or so unskilfully 
manufactured as to obtain little notice. J. EPPS, of London, 
homeopathic chymist, was induced, in the year 1839, to turn 
his attention to this subject, and at length succeeded, with the 
assistance of elaborate machinery, in being the first to produce 
an article pure in its composition, and so refined by the perfect 
trituration it receives in the process it passes through, as to be 
most acceptable to the delicate stomach. For general use, Epps’ 
cocoa is distinguished as an invigorating, grateful breakfast 
beverage, with delicious aroma. Dr. Hassall, in his work ‘* Food 
and its Adulterations,” says :—‘‘ Cocoa contains a great variety 
of important nutritive prmciples—every ingredient necessary 
to the growth and sustenauce of the body.” Again, “As a 
nutritive, cocoa stands very much higher than either coffee or 
tea.” Directions: Two teaspoonfuls of the powder in a breakfast- 
cup, filled up with boiling water or milk. Tin-lined }1b., $lb, 
and 11b., labelled packets, sold by grocers, confectioners, and 
chymists. Each packet is labelled, ‘J. Epps, homeeopathic 
chymist, 112, Great Russell-street, 170, Piccadilly, and 48, 
Threadneedle-street.” 


PPS'S GLYCERINE JUJUBES are supplied 

“4 only in boxes, containing two and four ounces, 6d., and 1s., 

labelled J. Epps, homceopathie chymist, No. 112, Great Russell- 
street, 170, Piccadilly, and 48, Threadneedle-street. 
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